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DR. BARNES ASSAILS | 
PHILADELPHIA’S ART 


War Follows Plans for Barnes Mu- 
seum Man to Teach Modernism 
at University of Pennsylvania 


PHILADELPHIA — When the 
of Pennsylvania through 
P. Laird, dean of the School 
of Fine Arts, announced that Dr. 
Thomas Munro of the Barnes Foun- 
dation would give three courses there 
during the coming year, a storm of 
controversy broke loose. Charles 
Grafly, senior instructor of the Penn- 
sylvania Academy of the Fine Arts, 
voiced for that organization vigorous 
disapproval. “It does not require any 
actual knowledge to produce what is 
called ‘modern art.’” he said. 

Dean Laird regards Doctor Munro 
as an exchange professor although no 
university professor is being sent to 


University 
Warren 


the Barnes Foundation, which is not 
yet finished in Merion. A group of 
pictures from the Barnes collection 


was shown at the Academy last year. 
Provost Penniman said the course 
was merely a trial and every legal 
precaution has been taken to protect 
the university against Dr. Albert C. 
Barnes in case it is found inadvisable 
to continue the courses. Charles L. 
Jorie, trustee, said that the 
were given a trial in fairness to new 
ideas on the theory that anything 
ought to be tried once, but the board 
of trustees withhold formal approval. 

The protest in art circles here has 
become determined and frankly out-| 
spoken. The consensus is that stu- 
dents do not need to be taught radi- 
calism for they are naturally radical; 
that school is the place for instruction 
in forms, precedent, and technique. 
Dr. Theodore M. Dillaway,. director of 
art in the public schools; Harriet Sar- 
tain. dean of the School of Design for 
Women, and Huger Elliott, principal 
of the School of Industrial Art, 
aligned themselves against the Barnes 
Foundation. 

In reply to his critics Dr. Barnes 
sent a sensational letter to each of 
the officers, trustees, and members of | 
the Pennsylvania Academy of the Fine 
Arts on the day that he sailed for 
Europe. Among other things he said: 

“Intelligent Philadelphians are won- 
dering why a collection of paintings 
which many people—including the 
director of the Louvre, and the direc-| 
tor of the Pinakothek, Munich—have 
said is one: of the most important in| 
the world, should be condemned by a| 
teacher in your institution, which is 
generally referred to as the ‘morgue.’ 
Is your spokesman’s attack the result 
of my refusal to allow certain mem- 
bers of your faculty to continue to 
use my house for purposes of instruc-| 
tion because they went there habitu- 
ally in a state of profound alcoholic | 
intoxication? Isn’t the attack just 
the familiar lament of the country} 
school teacher whose pupils have de- 
serted him for the college where life 
and reality are offered instead of| 
death and imitation? | 

“IT have on file the duplicates of 
every point in your alleged spokes- 
man’s attack; they were published in 
1874 by the fossils of that age con-| 
cerning twenty-two masterpieces now | 
in the Louvre. The fact seems to be| 
that your director-Neros are still| 
fiddling and your senile, befuddling| 
faculty are producing vituperation in-| 
Stead of intelligent, sober instruction. 
Outsiders say that Philadelphia is| 
noted for its abysmal ignorance of| 
and hostility to educational and artis-| 
tic movements that are recognized | 
everywhere else as sound and progres-| 
Sive. They deride our outworn insti-| 
tutions, laugh at our fatuous egoist 
who pins medals on the popular bur- 
lesque actor of the moment, wonder 
at our toleration of corrupt, cowardly 
journalism. But a new era has arrived 
and it will be the job of a group of 
modern Philadelphians to try to re- 
move the stigma from our city and to 
analyze those public men and institu- 


courses 


tions that are incurably ignorant, in- 
decent, or unfair.” | 

This letter has raised great indig- 
nati¢ here as it attacks Charles 
Grafly in person, the Pennsylvania 
Academy, newspaper critics, and the| 
leadine citizens and artists of the city 
In general. What effect the letter will 
have on the Barnes Foundation, 
whi is chartered free of taxes as a) 
pub] nstitution, remains to be seen. | 
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“\ PASTURE BROOK” 


This picture was shown in the last annual exhibition of the National Academy of 
being displayed in the artist's studio in the Sherwood, 58 West 57th St., prior to his 


A Painting by Charles P. Grupp 












e in the Last Academy Show 


Design. It 





By CHARLES P. GRUPPE 
is among a number of canvases 
departure for Europe. 





PEOPLE OF CHICAGO 
PURCHASE A STUART 
Full-length “Washington” Is Ac- 
quired Institute 
$75,000 


for the 


Popular Drive Raises 


CHICAGO—As the result of an un- 
precedented popular campaign the Chi- 


cago Art Institute has become the 
owner of a full-length portrait of 
Washington by Gilbert Stuart. The 
painting was purchased through the| 
Ehrich Galleries, of New York, for 


$75,000. 

More than 250,000 persons contributed | 
to the fund, in amounts ranging from| 
one cent to $1,000, and numerous banks | 
and business houses were also among 
the contributors, while several news- 
papers gave large amounts, the largest, 
$1,500, being donated by the Herald- 
Examiner. Never before was there 
aroused such widespread public interest 
in a work of art in any American com- 
munity, and this is the most gratifying 
feature to the director and _ other 
authorities of the Institute. 

A book of all the contributors is| 
being compiled, and when it is finished | 
it will be deposited in the archives of 
the Institute. Its quarter of a million 
names will alone make an immense bulk. | 


|Of these names, 200,000 are of school | 


children, who gave amounts ranging | 
from one cent to 25 cents each, the| 
majority being represented by a_ few| 


cents each. Then there was a Grand- 
parents’ Club, originally formed to in- 
terest the older people, but which was 
changed into a Grandchildren’s Club, 
the grandparents, however, contributing 
the funds, $10 for each grandchild. 
“This picture will be for the benefit of 
our grandchildren more than it will be 
for our own pleasure,” they reasoned. 

Mayor Dever at one period of the 
campaign designated a “Dollar Day,” by 
which the fund was greatly enlarged. 
Each contributor was given a_ receipt 
on which was an engraved head of 
Washington reproduced from the paint- 
ing. Newsboys sold at $1.50 other re- 
productions issued by the mayor’s com- 
mittee, ninety cents going to the fund 
from each sale. A citizens’ committee 
of seventy-five was appointed, headed by 
Paul Schulze, which supervised all pub- 
lic collections. Among the committee’s 
ways of raising money was an essay 
contest. Paintings by the following 
artists were among the prizes given: 
Karl A. Buehr, Pauline Palmer, Rudolph 
Ingerle, Frank V. Dudley, Frederick V. 
Poole, F. De Forest Shook, Gerald A. | 
Frank, Harry L. Engle and Charles W. | 
Dahlgreen. 

Among the large contributors were 
Martin A. Ryerson and Colonel R. P. 

(Continued on page 3) 
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Hamburg Removes 
“Heine” for Safety 


Lederer’s Statue at Corfu of the 
Poet Hated by the ex-Kaiser, | 
Sent to Hamburg, Again Moved 


HAMBURG—tThe statue to Heinrich 
Heine by Prof. Lederer has found a 
refuge in the Kunsthalle of Hamburg, 
as it appeared risky to place it in a pub- 
lic garden, according to the artist’s in- 
tention. The cosmopolite and the Jew, 
Heine, is a vexation to the super-nation- 
alists and Teutons, who themselves are | 
often a plague for anybody interested 
in culture and art. 

The monument to Heine, formerly in 
the park of Empress Elizabeth of Aus- | 
tria in retirement at Corfu, had to be | 
removed to Hamburg, when ex-Kaiser | 
William took possession of the place, 
because of his aversion to the poet. The 
iconoclasts of Hamburg had so grievly | 
damaged this monument, that it had to 
be covered with planks. Me § 


A Vaillant Wrongly Given to 
Nollekens; a da Forli Genuine 
LONDON—The 1923 report of the 


National Gallery makes that open con- 
fession which is said to be good for the 
soul, by announcing that Vaillant ought 
to be the name attached to the picture! 
of “The Young Artist” formerly at-| 
tributed to Nollekens. Vaillant pre- 
ceded Nollekens by the better part of a} 
century, and both the portrait-painters 
enjoyed a considerable vogue among) 
the aristocrats of their respective days. | 

In consequence of doubts thrown on| 
the authenticity of the “Montel feltro | 
Family,” bought by the National Gal- 
lery as a Melozo da Forli, the work was| 
withdrawn for a time in order that 
careful tests might be applied to the} 
pigment. The picture has emerged a| 
little the worse for wear but with its 
character presumably vindicated. Ger-. 
man experts who visited the National 
Gallery in connection with the centenary | 
celebrations were principally the skep-| 
tics. 





Austrians to Exhibit in Paris 

VIENNA—The French embassy in| 
Vienna has invited the Austrian repub- 
lic to join the international art and 
crafts 1925 exhibition in Paris. The ex-| 
hibition is to last through April and 
May, 1925, and will comprise all kinds 
of decorative and applied arts of the 
highest quality. The invitation lays spe- 
cial stress on Austria participation. The 
costs of the Austrian exhibition will 
amount to 10.000.000.000 kronen, which 
will be raised by the government, the 
city and a bank consortium. 


| was ineligible. 


IMPORTANT PICTURE 
SALES IN ENGLAND 


Chantrey Bequest Buys Works by 
Robinson, Lee, Lavery and Dodd 


—Canada Acquires Old Masters | 


LONDON—Cayley Robinson, Sydney 
Lee, Sir John Lavery and Francis Dodd 


are the four artists whose work has 
been purchased this year by the Chan- 
itrey Bequest from among the Royal 


Academy exhibits. 

Robinson’s “Pastoral,” which depicts 
a peasant group tending the newly born 
lambs by the light of a lantern, has a 


|curiously mystic touch and in a way is| 


of 


picture is 


reminiscent 
Lavery 


Bastien Lepage. The 
of “The Jockey’s 
Dressing Room at Ascot,” an interest- 


ing departure from the themes usually | 


chosen by him. Two pieces of sculp- 


ture have also been bought, namely an | 


“Infant Christ” by Charles Wheeler and 
a Jiu-Jitsu group by Kellock Brown. 
There had been, I am told, talk of the 
acquisition of Alfred Hardman’s bronze 
head of “An Italian Workman,” but 


owing to the proviso made in the trust | 
|that Chantrey purchases must have been 
carried out entirely in the British Isles, | 


the work, which was executed in Italy, 
It was designed while 
Hardman enjoying his Rome 
scholarship. 

On view at the National Gallery are 
a couple of important old- masters that 
have been bought for Ottawa. One is 
a Moroni portrait of a man; the other 
is Sir Antonio Mor’s portrait of Sir 
Thomas Gresham. Works by this master 
are rare and the portrait in question is 
an exceptionally fine example. 

We have filled the gap in our Trafal- 
gar Square collection, so far as Largil- 
liére is concerned, by purchasing from 
Messrs. Lewis and Simmons this art- 


was 


ist’s portrait of the wife of Francis| 


Leopold Rakoczy, Prince of Transyl- 
vania, with a negro page. The work, 


|which was painted about 1715, is a very 
|notable composition, marked by that pe-| 


culiar elegance and expressiveness that 
are characteristic of this artist. 

The terra-cotta model made by Rou- 
billiac of the bust of Sir Robert Cotton 


has been acquired by the British Mu-| 
seum, a very appropriate purchase, since 


the sitter was largely instrumental in 
obtaining the funds necessary for the 
museum's development. The bust itself 
is one of the treasures belonging to 
Trinity College, Cambridge, and is in 
its beauty of expression and fineness of 
technique a truly impressive work. 
-L. G.-S 


ZULOAGA AND FORAIN 
| IN A SUMMER SHOW 


New Pictures by the Spanish and 
French Painters in a Display 
at the Kraushaar Galleries 


| 
| 
Zuloaga and Forain are the leading 


| features of the summer show at the 


| Kraushaar Galleries, each being repre- 
sented by five canvases of which two 
in each case have never been seen here 
before. In the case of Zuloaga these 
are the two full-length figures of “Mer- 
ceditas,” a dancer in a toreador’s cos- 
|tume, one of his most vivid presenta- 
| tions of this type, and the portrait of 
| ““Achieta,” a bull fighter, a superb char- 
acterization. 
| The two new Forains are “The Fence” 
and “Artist and Amateur,” the first one 
'of his familiar subjects of the poor of 
| Paris, the second one of his ironic com- 
|mentaries on the world of art. There 
|are also shown a landscape by Zuloaga, 
a head of a young woman, and a pic- 
|ture of the Spanish dancer, “La Moren- 
ita.” The Forains that have been seen 
before are “The Verdict,” a —s 
| scene; one of his very graceful studie 
'of the fluffy type of ballet girls, and 
the “Return After the War.” 

Decamp’s “Algerian Merchant” and 
the dramatic “Amende Honorable” by 
Delacroix round out the foreign half of 
| the exhibition. Contemporary Ameri- 
cans represented include Guy Péne Du 
Bois with one of his flapper studies, 
Jerome Myers with a Coney Island 
heach scene in a gayer key of color than 
usual, and John Sloan with a night 
scene in Mulberry street that is a veri- 
| table bouquet of hues. Other painters 
here are Augustus Vincent Tack, 
| Maurice Prendergast, George Luks and 
| Samuel Halpert. The exhibition will 
remain on view until September. 


_ Summer Show at Babcock’s 


The summer show at the Babcock 
Galleries consists of more than sixty 
paintings by as many American artists 
who include Inness, Martin, Murphy, 
Homer and Wyant, and contemporary 
artists. There is a water color by 
Murphy, “Waste Lands,” which is very 
economical in color, very carefully 
and fully worked out, giving the impres- 
sion of an oil at first glance. Louis 
Paul Dessar’s “Wood Lot” is an autumn 
picture in an even, embrowned yellow; 
Martin’s “Keene Valley” is a somber 
sunset shot with red, a picture which 
seems to have an unintentional dramatic 
power. 

A small still life by Sidney E. Dickin- 
son of a silver pitcher and grapes is 
beautifully done, having a decorative 
quality without in the least trying for it. 
| George Pearse Ennis is represented by 
“Sponge Fishermen,” a handsome piece 
| of color with its brilliant green sea, 
| done in Nassau. Henry S. Eddy is seen 
|in a landscape “Farm Houses,” which 
has intimate charm, Sigurd Skou’s 
“Fishing Fleet” is high in key, and 
luminous in its subdued rose and blue, 
earning its response through its color 
|rather than by subject or design. 

There is in Elliott Daingerfield’s 
“After an April Shower” the fresh color 
of rain-washed, dripping leaves which 
makes this small, broadly treated sketch 


i/one of the interesting spots of the 
| Sow. Some of the others represented 
'are Henry R. Poore, Abbott Graves, 


|D. W. Tryon, Eugene Higgins, Henry 
Golden Dearth, Franklin De Haven, G. 
|Glenn Newell, Emil Carlsen, Childe 
Hassam, Carl Rungius, James Scott, 
Bela Mayer, Cullen Yates, Birger Sand- 
zen, Walter Farndon, Bruce Crane, 
| Russell Cheney, Carl J. Nordell, Murray 
Bewley and Felicie Waldo Howell. 


Americans at Rehn’s 

| Twenty-seven paintings and water 
colors by thirteen American artists 
|make up the summer exhibition at the 
|Rehn Gallery. The older men_ repre- 
sented range from Inness to Twacht- 
man, the younger include Lawson, Grif- 
| fin, Bellows and Dougherty. 

| There are four Thayers in the show, 
these being the large “Winter Sunrise, 
Mt. Monadnock,” the lovely “Head of 
Shandy,” a smaller landscape, and an 
early figure study called “Refrain’s 
Fnd” that is reminiscent of Decamp. 
The Twachtman is one of his early 
spring landscapes. An Inness, “Moun- 
tain Brook” has the romantic color as- 
sociated with the beginnings of his 
career, and another Inness is a late 
work called “Gathering Clouds.” The 
| four Murphys are in that intensely per- 
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sonal manner 
work. 

Of the five Weirs, the outstanding 
one for varied interest is the “Burial 
of a Bird,” with its precise statements 
of the facts, a veritable piece of pre- 
Raphaelitism. There is one of Robert 
L, Newman’s glowing flower studies, an 
“Ideal Head” by George Fuller of 
lovely, feathery quality, and one of Wal- 
ter Griffin’s Venetian subjects notably 
rich in color. For sheer beauty of 
color, as well as for atmosphere, few 
pieces of painting in the two rooms sur- 
pass the broad expanse of glassy blue 
sea lit by a band of sunlight in George 
Bellows’ “Crehaven,” and none are more 
gravely lovely than his little landscape 


marking all his latest 


called “The Tree.” As arranged at 
present this show will continue into 
July. 


The Arlington Summer Show 
Among the two dozen canvases Mr. 
Heney has arranged as a summer show 


in the Arlington Galleries are works by 
contemporary and the older painters. 
One wall panel comprises landscapes by 
Inness, Blakelock and Wyant is par- 
ticularly impressive, notably in the case 
of the Wyant with its loosely brushed 
in pasture land and its superb white 
rolling clouds. 

Robert Reid is represented by one of 
his early landscapes, a river meadow 
very lovely in quality; Henry P. Smith, 
by a mountain scene suggesting the 
Hudson River school, and Ballard Wil- 
liams by one of his New Jersey hill 
landscapes. The Elmer McRae is one 
of his early ‘longshore scenes, a 
schooner at a wharf that furnishes one 
of the most brilliant bits of color and 
atmosphere on the walls. 

Martha Walter has one of her beach 
scenes with figures; Daniel Garber, a 
study of horses in a barnyard that is 
full of the briskness of a windy day 
and more animated than most of his 
compositions, and Robert Spencer, one 
of his mill scenes of exquisite tonalities. 
Other painters represented are William 
T. Richards, Paul Cornoyer, Bruce 
Crane, Cullen Yates and Robert W. Van 
Boskerck. 


Figurines by Self-taught Artists 


At the Holt Gallery, a new exhibition 
gallery at 630 Lexington Ave., there are 
a group of figurines by a self-taught 
family of artists in an out of the way 
spot in Alabama. This family, whose 
name is Gipson, was discovered by a 
Louisville artist, Mary Norton Macdon- 
ald, who exhibited their work in her 
studio, who has sent it on to New York 
with the hope of interesting artists and 
art lovers to the extent of providing 
some sort of scholarship for the two 
little girls, Vernie, aged fourteen, and 
Lucile, eleven. 

Their work is a genuine primitive ex- 
pression, having the naive and _ vital 
qualities which always associate them- 
selves with the early expressions of art 
in a race, and since these people have 
for several generations been cut off 
from all the traditions of art they are 
duplicating the general progress of art 
in their individual instance. There is a 
figure by Vernie of an old woman 
churning which shows accurate observa- 
tion, while Lucile displays a feeling for 
rhythm in the figure of a big girl in a 
shawl with a little girl at her side. The 
mother’s best work is a standing figurine 
of a woman, and in a little group of 
five children playing hide and seek. The 
pieces are in clay, some of them fired, 
or in limestone, and a number of them 
colored. 


Landscapes by Pfister 

Paintings by Jean Jacques Pfister 
are shown at the same galleries. They 
are landscapes from many parts of the 
globe, including the mountains of 
Switzerland, the coast of California and 
the picturesque country around Saranac 
Lake in New York. Some of the water 
colors are very pleasing, such as “The 
Old Barn,” and the imaginative “Spirit 
ot the Adirondacks.” “California Sun- 


set,” one of the large oils, showing a 
hillside with eucalyptus trees under the 
evening clouds, is his most important 
picture. 


Paintings in a Home Setting 


At the gallery of Safford and Sey- 
mour, recently opened at 142 West 57th 
St., pictures by Robert H. Nisbet, Ed- 
ward Dufner and G. Glenn Newell are 
on view. The pictures are shown in a 
setting and with a lighting which sug- 
gests a home rather than an art gallery. 
Since half of the interest of the gallery 
is centered in interior decoration, a set- 
ting is provided for the paintings which 
indicates their appearance in a private 
dwelling. 

The paintings by Nisbet are for the 
most part of the rapids in the Housa- 
tonic River, including one large picture 
and a number of smaller versions which 
present the river in a variety of moods. 
The large one, which is in pale blues 
and greens, has a very effective sense 
of motion as it follows the sudden turns 
of the water fall. 

G. Glenn Newell is represented by 
several paintings of cattle in which his 
oxen at the plow in a hilly landscape 
have a dramatic quality not often asso- 
ciated with cattle paintings. Edward 
Dufner’s versions of sunny days out of 
doors with children playing or sitting 
under trees have a quiet and _ idyllic 
charm, 


Earl of Burlington’s Mansion 

Is Arranged as a “Show” House 
LONDON —One of the “show” 
houses of London is at No. 3 Savile 
Row, W., a typical mansion of the early 
XVIIth century, designed by Richard 
Boyle, third Earl of Burlington. The 
earl was a celebrated amateur of archi- 
tecture, and a man whose taste influ- 
enced considerably the design of a 
number of important buildings built 
about 1730 in the neighbourhood of 
Bond St. 

This house, which is now occupied by 
Mr. Basil Dighton and Mr. Leonard 
Partridge, boasts original interior dec- 
orations obviously inspired by the archi- 
tect, Kent, and is indeed distinguished 
by rooms as perfectly proportioned and 
ornamented as any that can be seen of 
the period. They form, therefore, an 
ideal setting for the many important 
specimens of furniture and fine art with 
which they have been filled. 

Arranged very effectively on the lines 
of a nobleman’s private house of the 
seventeen hundreds, these beautiful 
rooms form a most interesting and in- 
formative object lesson in the manner 
in which fine tapestries, period cabinet 
work, engravings, silver, neediework 
and glass can be displayed to form a 
harmonious and impressive whole. Each 
room is in itself a complete and satis- 
fying composition and the entire house 
forms one of the most illuminating 
studies that the town at the present 
time offers the visitor. 





Bonnie MacLeary in Metropolitan 


“Aspiration,” a bronze nude by 
Bonnie MacLeary, has been presented 
to the Metropolitan Museum of Art 
by Colonel Jaime Nadal, of Porto 
Rico. The statue represents a femi- 
nine figure in an attitude expressed 
by the title. It was this statue with 
one other work which gave the artist 
great prominence when they were ex- 
hibited at the National Academy in 
1921. Later, “Aspiration” was shown 
at the Pennsylvania Academy and 
elsewhere. The donor made the gift 
from patriotic motives. Miss Mac- 
Leary spent a large part of her life in 
Porto Rico, where her father was for 
years a judge of the Supreme Court. 


Rosenthal Discovers a Nagel 


PHILADELPHIA—In n= auction 
room Albert Rosenthall, painter, dis- 
covered a portrait by John Nagel of 


Thomas Birch, marine painter of the 
War of 1812. The painting is really a 
collaboration. Nagel left a place for 


Birch to paint in a replica in little of 
one of his marines, “Seastorm and Ship- 
wreck,” and this was done. 





ARMOR DISPLAY BY 
CHARLES OF LONDON 


Varied Exhibit of Rare Objects 
Ranging from the X Vth Century 
to the XVIIth Placed on View 








In two of the upper rooms in the gal- 
leries of Charles of London, 2 West 
56th St., there is now on exhibition that 
rarest of all things to be shown by art 
dealers, a collection of rare and fine 
arms and armor. In point of time the 
pieces in the exhibition range from the 
XVth century to the XVIIth and in- 
clude some remarkably complete suits 
of armor, many individual parts of 
armor, weapons in every variety of 
those periods, and some flags to add 
faded bits of color to the handsome in- 
stallation of the exhibition. 

There are fourteen suits of armor 
alone in the show, the finest of these 
being a Spanish tournament suit of the 
XVIth century comprising a closed hel- 
met, colletin, breast and back plates, the 
tournament fork, gauntlets and leg and 
arm defenses, the steel being in superb 
condition as is the whole suit. A _ suit 
dating from 1530 of Spanish origin is 
also notably fine, the leg defenses being 
Gothic and coming from a_ century 
earlier. Another of these suits is as- 
sembled from pieces made in Spain, 
Italy and Germany, all from the middle 
of the XVIth century, while still an- 
other fine suit is made up of French 


and Gothic armor, the colletin and 
breast plate dating from 1420, the 
earliest examples of this craft in the 
collection. 

Of etched armor there are six ex- 


amples, a German piece etched with the 
story of David and Goliath, a Spanish 
suit with fine etched stripes containing 
medallions with heroes and warriors as 
their subjects, one with the breast and 
back plates etched with ornamental 
bands, another with a_ characteristic 
XVIth century design, and a Spanish 
suit etched with a Hispano-Moresque 
pattern. 

Among the weapons are a fine halberd 
of Renaissance design, a great two- 
handed Swiss sword dating from 1580 
with an undulated tapering blade, maces 
and a superb group of swords and dag- 
gers. There is one collection of left- 
handed daggers of Spanish make from 
the XVIth century, some Spanish court 
hodyguard swords and rapiers, and a 
Turkish sword dating from 1500 with 
the hilt inlaid with silver. As a part 
of the defensive equipment of knights 
and soldiers the shield is represented in 
great varieties of form and origin, the 
Near-Eastern types being shown as well 
as the European. 

Another feature of the show is con- 
tributed by several panels on which are 
arranged separate parts of armor such 
as chanfronts, spurs, cabassets, helmets, 





chain-mail shirts, elbow and knee caps, 
tassets, parts of saddles, and hunting 
knives. 





Perin to Show His Discovery 


LOS ANGELES — Bradford Perin 
has gone to New York where he pur- 
poses to exhibit his recent Gainsborough 
discovery to the judgment of art critics 
of that city. The picture, heavily in- 
sured, has been dispatched express and 
Mr. Perin hopes that his claims as to its 
genuineness will be substantiated in New 
York to as great an extent as they have 
been in London. 











| The 
Bachstitz Gallery 


HIGH CLASS 
PAINTINGS 
of the Dutch, Italian, French, Eng- 
lish and Spanish 
OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 
Mohammedan Works of Art 
Ancient Tanestries 


THE ,HAGUE, HOLLAND, Surinamestraat 11 
Berlin: Tiergartenstrasse 8 


Representative in America, 
Mr. P. Jackson Higgs, 
| 11 East 54th Street, New York. | 

















CHARLES YOUNG 


ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 











LEGGATT BROTHERS 


By appointment to H. M. Kingz George V, 
His late Majesty King Eduard VII and 
Queen Victoria 
Pictures, Drawings & Engravings 
30, ST. JAMES’S ST., LONDON, S. W. 1 











HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 
48 Duke Street, St. James’s, London, S. W. 1. 














Cable Address: Collective, Piccy, London 


























Old Masters 


of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 

Exceptional opportunities of making private purchase from 

bistoric and family Collections of Genuine Examples by the 


Chief Masters in the above Schools can be afforded to 
Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, 


Ww. 1. 
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Julius Bohler 


Briennerstrasse 1 2 


Munich 


YS INS 


Permanent Exhibition ot selected 
HIGH CLASS OLD PAINTINGS 
of English, German, Dutch, Italian & French Masters 
Ancient Tapestries, Works of Art 
of all Countries and Periods 
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HARMAN&LAMBERT 


Established in Coventry Street 
.During Three Centuries 





BY APPOINTMENT 


DEALERS IN ANTIQUE 
SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 
LONDON, W. I. 














PAINTINGS 
TAPESTRIES 


PARIS 








DUVEEN BROTHERS 


PORCELAINS 
OBJETS d’ART 


NEW YORK 




















BOSTONIANS ADMIRE 
NEW VOSE GALLERIES 


Well 
Represented at Opening of the 
Establishment in Boylston St. 


Social and Artistic Circles 


BOSTON—Robert C. Vose opened 
his new galleries at 559 Boylston St. 
with a private view on May 26. The 
visitors, representative of art and social 
circles in and about Boston, agreed gen- 
erally that probably nothing so nearly 
perfect in dealers’ galleries, apart from 
Duveen’s in New York, is to be found 
inthe Eastern part of the United States. 

The new _ galleries were designed 
throughout from the ideas of Robert C. 
Vose, developed architecturally by 
Henry Bailey Alden of Boston. The 
street floor is sublet for business pur- 
poses, but the rest of the building is 
occupied by Mr. Vose’s business. In the 
basement is a large shipping room with 
a freight elevator serving the second, 
third and fourth floors. There is also a 
passenger elevator in the front of the 
building. 

On the second floor are two business 





ofices, a large stock room where 500 
paintings may be kept, and a private 
salesroom equipped with every device 


and luxury for the display of pictures. 
On the third floor there are two rooms 





Picture by Mrs. Hale for Metropolitan 


for small paintings and prints, and a 

vallery for large exhibitions. This gal- 

ley is hung with a sort of mouse- 

colored velour and illuminated from 

werhead with a large oblong expanse 

of glass. More than a third of the 

glass area is blue in tone, the object 

F both Siatars ial one yo wes “CELTA’S ARBOR” By LILIAN WESTCOTT HALE 
f thick pile and deeply upholstered : y one Groene . —s Galleries, 

divans and chairs add to the elegance yw al Art Gall les "Pict , oy: i L Met Mt pine Feline Ns Sel i Se 
and comfort of the room. On the top acquired }t the Museum through te Grand Central Galleries. 


floor are two workshops and a studio. 
In the opening exhibition the more im 


ioans,, PROPLE OF CHICAGO 


portant pictures, some of them 

were: ‘ ‘ys ’ T ry 
“Moonlit Solitudes.” Blakelock: “pi. PURCHASE A STL AR 

rate’s Cove,” Albert P. Ryder; “Har-| (Continued from page 1) 


mony in Rose and Grey,’ Thomas W.| 


Dewing: “Mother and Child,” Charles $1,000 


Lamont, each, and Frank G. 


Le gan, $5( 10, 


W. Hawthorne; “Saint Lawrence at] “5 AP vag : 

Gananacqua,” Martin; “Wind in the Phe portrait, which is the only Stuart 
East.” Emil Carlsen: “The Hillside owned by the Institute, was painted 
Autumn,” Murphy ; ’ “The  Sisters,”| about 1796. It was the property of 


Baker, of the Tammany 
Society, before that organization became 
political. It passed into the possession 
of a Mr. Grant, and later was owned 
by a daughter of “Boss” Tweed of 
Tammany. This lady lived near New 
Orleans, and a short time prior to her 
death she sold it. The canvas is 92 
inches high by 55 wide. 


Weir; “Jeanne D’Arc,” Thayer; “Girl | Gardner 
Driving Turkeys,” Fuller; “The Border | 
f the Farm,” Weir; “Sundown, Hol- 
land,””’ Robert C. Minor; “The Crimson 
Gown,” Duveneck; “The Signal of Dis- 
tress” Homer; “Sunset,” “The Elm,” 
“A Grey Day in the Valley,” and “The 
Shower,” Inness; “Macbeth and _ the 
Witches,” Ryder; “The Beach Shinne- 
cock,” Chase; “The Duck Pond,” Theo- 
dore Robinson. —E. C. Sherburne. 


European Travel Course in Art 
Attracts Many Institutions 





Home Makers’ Show Next Spring 


Architecture and the allied arts will 
be shown in a big exhibition next 
spring at the Grand Central Palace by 
the Architectural League of New York 
and the American Institute of Archi- 
tects. Charles H. Green will direct the 
Show, which will be held during the an- 
tual convention of the American Insti- 
lute of Architects. The Architectural 
League will hold its fortieth annual dis- 
Play at the same time (April 20 to May 
2) jointly with the show at the Grand 
Central Palace instead of at the Fine 
Arts Building as is customary. The 
exhibition will specialize in suggestions 
lor home making. 


The following institutions are repre- 
sented in the intercollegiate travel course 
in the fine and applied arts in Europe 
this summer under the auspices of the 
Institute of International Education: 
Cornell, Syracuse, Yale, Johns Hopkins, 
Columbia and Delaware Universities, 
and Connecticut, Smith, Wellesley, Vas- 
sar, Williams, Kansas State, Adelphi, 
Randolph - Macon, Milwaukee - Downer, 
Teachers, Hunter and Haverford Col- 
leges, and Pratt Institute. 

Instruction, consisting of lectures and 
field work, will be given throughout the 
trip in the history of painting, architec- 
ture, and landscape design. The faculty 
consists of Miss Edith R. Abbot, Metro- 
politan Museum of Art; Professor Al- 
bert C. Phelps, Professor Edward Law- 
son and Miss Helene L. Jacot. The 
course will begin with the sailing of the 
Carmania from New York on July 5. 
Members will visit points in England, 


Da Vinei Imagined a Taxicab 
LONDON—Dr. Charles Singer in a 


fecent address delivered on the subject 
°f “Leonardo da Vinci as a Man of 


Science” to the Royal Institution, said| France, Holland, Belgium, Switzerland 
that th. artist conceived the first ideajand Italy. Information may be obtained 
% a taxicab, documents having been| from Irwin Smith, the Institute of In 


discover 1 in 
consids t le 


which he described with| ternational Education, 522 Fifth Ave. 
clearness how the motion = 7 





could tuate < vent -clock, at- . . ’ 

tached - Sede as — ye et Southern Artists Choose Atlanta 
of the blood, quick-firing guns and rock-| The 1925 exhibition of the Southern 
boring gines are among the other dis-| States Art League will be held in 
©overies of which Leonardo is said to| Atlanta. The last exhibition was in 
ave developed the initial idea. Savannah. 


NEW PRAGUE GALLERY 
LIKES FRENCH ART 


Czecho-Slovakian Republic Buys 
| Numerous Works from an Ex- 


| hibition—Great Edifice to Rise 


| PRAGUE—Very 


| quisitions 


important art ac- 
are being reported from 
| Prague. At the exhibition of French 
| art in this town, the Czecho-Slovakian 
|government purchased a number of 
|valuable and important canvases rep- 
resentative of French art of the XIXth 
century. The collection is destined for 
a public gallery in Prague to be installed 
by the republic. 

The purchases include seven pictures 
by Delacroix, two by Daumier, two by 


Courbet, several Corots, and import- 
ant works by Renoir, Cézanne, Van 
Gogh, Gauguin, Derain and Picasso. 


The French government added, as a do- 
nation, a number of bronzes by Rodin 
to the collection, which will range 
among the most important aggregations 
of modern French art. 

The gallery will be situated on the 
banks of the Moldau, in the vicinity of 
the Hradschin castle, the famous land- 
mark of Prague. The first prize of the 
competition for the building was award- 
ed to a design by the architect, Goeer. 
It will take five years to complete this 
edifice, which will be of large dimen- 
§10ns. —Ir 


Bengal Artist a London Hermit 


LONDON—There is something of! 
Oriental consecration about a Bengal 
artist of the Tagore school, one Mukel 
Dey, who is working for about double 
the time that a trade-union would sanc- 
tion, in the Bengal Court of the Wemb- 
ley Exhibition, decorating the walls with 
themes from Indian legend and history 
When his day’s work is done, he lives 
hermit fashion in a hut close by which, 





primitive as it is, is yet luxurious in 

comparison with his quarters when 
] , . . 
lcopying the frescoes in the Ajanta 


| Caves. 


CARPENTERING DONE 
BY MUSEUM STAFF 


Director at Stuttgart and Assis- 
tants Also Do House Painters’ 
Work to Arrange for Exhibits 


BERLIN—Museum directors in pro- 
vincial towns are inspired by a zeal to 
enrich and reorganize their institutions, 
an activity which has been set free 
through the revolution, the cultivation 
and popularization of the arts and 
sciences being one of the principal aims 
and endeavors of the republic. The only 
drawback is the financial situation of 
the country, there being no_ possibility 
of raising any considerable amount for 
these purposes. 

But where there is a will, there is a 
way. The arrangement of the former 
imperial castle in Stuttgart (Wirttem- 
berg) into a museum shows what may 
be accomplished solely by the energy 
and devotion of a number of individuals. 
The director, Dr. Buchheit, and _ his 
staff have carried through that task 
without any monetary assistance of the 
town or the country, doing all the neces- 
sary work themselves. Not only the 
setting up and the arrangement of the 
art objects, but also painters and car- 
penters’ work! The twenty-three rooms 
just finished contain art ranging from 
the Romanesque to the Renaissance 
period, including early wood carvings 
and Gothic sculptures, an altar piece of 
the XVth century being especially 
beautiful. Old pictures, sculptures and 
genealogical tables all referring to 
Wiirttemberg are united in one room. 


Incense Affects Goya Frescoes 


MADRID—The famous frescoes by 
Goya in the church San Antonio de la 
Florida in Madrid are fading through 
the decomposing effect of incense. There 
is danger of these beautiful paintings 
being entirely destroyed if the church 
service is continued. The government 
intends to turn the little church, where 
Goya himself is buried, into a Goya 
museum. But prior to that, the means 
for the erection of a new church must 
be raised. 


New Type of Picture on Wood 


LONDON—Lettice Apperley, a young 
artist, has invented a new type of pic- 
ture, examples of which she 1s exhibit- 
ing at Wembley. Her method is to 
draw her figures on wood, paint them, 
cut them out and then affix them to a 


wooden background so that they stand 
out in relief. For portraiture this 
proves exceedingly effective. Three- 


ply wood is used for the background. 





Lvs TiRyERE G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


Experts for over 
years in trans- 
porting works of art 


The House of Experience in 
handling works ofart,antiques, 
household effects and general 
merchandise. Complete ser- 
vice at minimum cost for for- 
warding, Custom brokerage, 
storage, trucking, marine in- 
surance. 


Representative will call upon 
request. 





Cable Address 


Phone 
Bowling Green 7960 Spedition 
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LUCIA FAIRCHILD FULLER 

Lucia Fairchild Fuller, miniature 
painter, died at her home in Madison, 
Wis. Mrs. Fuller was awarded a 
bronze medal at the Paris Exposition 
in 1900. Numerous other awards were 
given her. In 1906 she became an 
Associate National Academician, She 
was one of the founders of the Ameri- 


can Society of Miniature Painters, 
and was a member of the National 
Association of Women Painters and 


Sculptors and of the New York Water 
Color Club. She is represented by 
“Portrait of a Child” in the Metropoli- 
tan Museum. Mrs. Fuller was a niece 
of the late Governor Fairchild of Wis- 
cons.n and a sister-in-law of May Fair- 
child, miniature painter. Her husband 
was Henry B. Fuller, son of George 
Fuller, painter. 

POMEROY 

F. W. Pomeroy, the sculptor, who 
designed many public monuments in 
Great Britain and the colonies, died at 
Clintonville. He won gold medals. at 
(Chicago in 1893 and in Paris in 1900. 
His monuments included figures of 
Gladstone for the Houses of Parliament. 


F, W. 


California Artists Win Prizes 

SAN FRANCISCO—Gottardo Piaz- 
zoni, was awarded the gold medal of the 
San Francisco Art Association for his 
landse*pe, “California,” on exhibition at 
the Palace of Fine Arts. Honorable men- 
tion went to Ray Boynton for his 
“inting, “The Rape of Persephone,” to 
Ruth Cravath for “Head of a Woman,” 





and to Charles Biel for his “Old Barn.” 








Milwaukee Acquires a Ganiere “Lincoln” 








“LINCOLN” 
By 
G. E. GANIERE 


The Milwaukee Art Institute has 
acquired a bronse head of Lin 
coin by George Etienne Gamere, the 
Chicago sculptor, who has made a 
iife study of the martyred presi 
dent A recent statue unveiled at 
Burlington, Wis., drew this com 
ment. “It 1s the best of Lincoln 
statues Without further achieve- 


ment this should be enough to give 
, 
Gantere the wreath of laurel. 
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We Buy Paintings 





0D YOUNG 


GALLERIES 


634 Fifth Avenue 


opposite St. Patrick’s Cathedral 
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OLD MASTERS 
FINE PRIMITIVES 


FRENCH PAINTERS 
of the 


XIX CENTURY 
MANET, CEZANNE, RENOIR, 


COURBET, LAUTREC, 
MATISSE and others. 
























GALLERIES 


INC. 


25 West 54th Street 























“EASTER SUNDAY” 
By 
GARI MELCHERS 


Sound draughtsmanship was the basis 
of Dusseldorf training, and upon this 
basis Gant Melchers built ins style 
This picture, painted m Hollana, has 
been added to the treasures in the 
Toledo Museum through the generosity 


of Florence Scott Liv ey, wife of 
Edmund D, Libbey, president of the 
Museum, 
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Established 1846 


M. KNOEDLER & CO. 


556-558 Fifth Avenue, New York 


Eighteenth Century Prints 
in Color 
and Sporting Prints 


15 Old Bond Street 
LONDON 


17 Place Vendome 
PARIS 






















GOLDSCHMIDT GALLERIES 


INC. 


OLD WORKS OF ART 
PAINTINGS BY OLD MASTERS 


673 FIFTH AVENUE, NEW YORK 
(ENTRANCE IN 53d STREET) 


FRANKFORT-ON-MAIN 
KAISERSTRASSE 15 


BERLIN. W. 
VICTORIASTRASSE 35 








A Memorial to Maris 


Scotch Artists Disappointed 
LONDON—The late Mathew Maris | GLASGOW- 
William Maris, will 
shortly in London to claim the right to 
organize the erection in the metropolis 


-Owing to the failure of 
nephew, arrive | ¢ . . 
| members of the Royal Scottish Academy 
| to attend the committee meeting in suf- 
of a monument to the memory of his | heient eae it was decided to ee 
over the election of associates to 
uncle, whose death occurred there eight} “pe ga ke 
: aebe | vacancies until the following year, 
Some objection to the pro-| Hence a great deal of dissatisfaction 
posed monument appears to have been] on the part of artists who had been ex- 
|made by the executrix to his will, whe] Ppecting recognition. By the rules of 
? ithe institution no further meeting can 
that the a Seri pare. 
| be called to rectify the omissions of the 
| not m accordance with the temperament} },-+ The annual show of the Academ 





years ago 


probably feels recognition 1s 





|of so confirmed a recluse as the dead| now on in Edinburgh indicates that the 


| painter. | institution is as conservative as ever, 














BELLINI. 








the property of 


Important Italian and Flemish Pictures 


HIS GRACE THE DUKE OF WESTMINSTER, G.c.vV.0., D.s.0. 


Removed from Grosvenor House, London 


The Israelites Gathering Manna” 
By Sir P. P. Rubens, Approx, 16 ft. by 13 ft. 6ins. 


Which will be sold at Auction by 


CHRISTIE, MANSON & WOODS 


at their Great Rooms, 8, KING STREET, ST. JAMES’S SQUARE, LONDON, §. W. I. 
On FRIDAY, JULY 4th, 1924 


Illustrated catalogues may be consulted at the offices of Tut Art News, 49 West 45th Street, New York, or at their agents in Boston, Philadelphia, etc. (For addresses, see page 6.) 


Comprising three imposing pictures by SIR PETER PAUL RUBENS, forming part of the series presented by Philip IV of Spain to 
Duc d’Olivares—two others of this series are now in the Louvre. A beautiful picture of the Madonna and Child with St. Catherine by 
SIR ANTHONY VAN DYCK, mentioned in Smith’s Catalogue, Raisonne No. 3. 
Several examples of IL PARMIGIANINO. 





“Abraham and Melchizadeck” 
By Sir P. P. Rubens. About 14 ft. by 1g ft. 


Important pictures by PAUL VERONESE and many others 


these pictures were acquired trom well-known collections more than a century ago and are referred to by Dr. Waagen and other authorities. 


Two 
most of 


good works ascribed to GIOVANNI 
| 








“The Four Evangelists” 
Ry Sir P. P. Rubens. Approx. 14 ft. by 14 ft. 6ins. 
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Expert to the French Court 
of Appeal 


e 
OLD PAINTINGS 


and 


WORKS of ART 
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3 Place Vendome, Paris 


Edouard Jonas 
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OLD PICTURES 
WORKS OF ART 


J. CHARPENTIER 


76 FAUBOURG ST. HONORE, PARIS 




















E. LARCADE 


PARIS 


Art Objects of High Antiquity 


140 Faubourg St. Honore--17 Place Vendome 




















M. & R.STORA 
Italian Maiolica 
Hispano-Moresque Pottery 

















Gothic & Renaissance Old Tapestries 


Paris, 32 pis Boulevard Haussmann 

















J. FERAL 


7 RUE ST. GEORGES 
PARIS 


ae 


Ancient Paintings 























«Modern «Masters 





88, 


H. FIQUET @® CO. 


Avenue Malakoff, PARIS 

















Packer and Shipping Agent 
14, Rue Gaillon, Paris 


ew York 


CHARLES POTTIER 


Packer for the Metropolitan Museum, 
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COMPAGNIE DE LA 


14, rue de Castiglione 
PARIS 


CHINEssINDES 


CHINESE WORKS OF ART 

















LE GOUPY 


Rare Prints 
Drawings—Paintings 


| 5, Boulevard de la Madeleine, Paris 

















15 Quai Voltaire 
PARIS 


Richard Owen 


Old Master Drawings 

















Ed. SAGOT 


Rare Prints 














Rue de Chateaudun, 39 Bis, Paris 
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ANTIQUES ~WORKS OF ART 
33 EAST 57T# STREET — NEW YORK 


TELEPHONE PLAZA ;7435 




















American 


ETCHINGS 
FRAMING 





MILCH GALLERIES 


and Sculpture 








Paintings 


108 West 57th St. 
NEW YORK 











French & Co. Obtain Paneling from the Salomon Mansion 





Acquire XVIIIth Century French 


Woodwork and Panels of the 


Fifth Ave. Mansion for $250,000 

The XVIIIth century French wood- 
work and paneling of the grand and 
small salons, and the two main _ bed- 
rooms in the Salomon residence, at 1020 
lifth Ave., have recently been acquired 
by P. W. French & Co., of 6 East 56th 
St. These rooms are the remaining 
contents of the mansion which con- 


tained for many years the beautiful col- 
lection of XVIIIth century French and 
Italian Renaissance objets d’art, which 
were sold last year at the American Art 
Galleries. This sale was the largest and 
most important one of the year, the 
amount reaching well over $1,000,000. 

The panels of these rooms were ob- 
tained many years ago in France, the 
grand salon having been originally in- 
stalled in a chateau in Paris, which at 
one time was the property of the Mar- 
quis de l’Hopital. The boiserie of the 
main bedroom was taken from the 
chateau of the Comte d’Autun at Autun, 
in Burgundy, at one time the residence 
of the famous Cardinal de Rohan, cen- 
tral figure of the famous “Diamond 
Necklace” episode, during the reign of 
Queen Marie Antoinette. 

The rooms are beautiful examples of 
Louis XV and Louis XVI decorative 
art, three of the rooms being of the 
latter epoch, and dating about 1775- 
1785; in fact, the salons are of the same 


period, general style and treatment as 
the recent set of three Louis XVI rooms 


presented by J. Pierpont Morgan to the 
Metropolitan Museum of Art, and now 
permanently installed there. The rooms 
have already been dismantled, and will 
be installed in the galleries of French 
& Co. for exhibition. The purchase 
price for the set of four rooms was 
$250,000, 

soth salons are 
are decorated with gilded 
throughout. The large salon, 
ing 43 feet long by 19 feet wide, with 
an additional width of 14 feet at the 
bay, consists of wide and narrow panels, 
the former containing either double 
doors or mirrors. The doors are 
paneled and decorated with wreaths, 
flowers, and other characteristic motifs 
»f the period, while the mirrors are en- 
closed in gilded frames, and decorated 
with foliage. The overdoors contain 
circular medallions of figures in relief, 
enclosed in wreaths, and flanked by clus 
ters of flowers. Some of the mirrors 
are rectangular, some arched, and are 
surmounted with festoons and other 
ornaments. Above the paneling is a 
coved frieze with carved and gilded 


white and 
ornaments 
measur- 


painted 





floral scrollings surmounted with a 





plastered fluted crown. The original 
fireplace mantel is white marble, with 
columnar pilasters, and connecting frieze 
delicately carved in arabesques. Over 
the mantel is a mirror in a panel simi- 
lar in general design to the other mir- 
ror panels. 

The small salon is also painted 
white, and decorated with gilded orna- 
ments. The boiserie here consists of a 
series of large moulded panels with 
groups of ornaments at the base and 
top. The fireplace is fitted with a panel 
of marble and ormolu mounts, while 
the panel above is a large mirror with 
arched top. It is set in a frame of 
pilasters with delicate branches of 
foliage, and a caissoned arch. Addi- 
tional mirrors are placed opposite each 
side of one of the doorways. The over- 
doors are occupied with plaster medal- 
lions depicting amorini at play. The 
size of this room is 30 feet long by 16% 
wide. The paneling of the main bed- 
room is in the natural oak. The fourth 
room of the set is of the Louis XV 
period, also of oak, painted gray. 





Augustus John and Jo Davidson 
Buy at Blum’s “Blind Auction” 


The blind auction of Jerome Blum’s 
paintings at the Anderson Galleries 
worked out as one of the most suc- 
cessful experiments of this kind at- 
tempted thus far. For the eighty-one 
paintings in the show 197 bids were 
received in ten days. The offers 
ranged from $5 to $500, and the total 
receipts amounted to $2,900. 

Augustus John and Jo Davidson 
were among the artists who made 
successful bids for the Blum pictures. 
Other successful bidders were A. De 
Gobi, Herb Roth, C. Burroughs and 
John O’H. Cosgrave. The success ot 
the blind auction was so marked that 
several artists have expressed a desire 
to have the Anderson Galleries con- 
duct a similar sale next season with 
a number of artists represented. 





A Rotary Memorial in Ivory 


LON DON—A new idea in memorials 
is embodied in the ivory statuette of 
St. George which has been executed by 
L. S. Merrifield for the Northern Assize 
Circuit, which it will accompany on its 
rounds from one town to another, a 
place being given it on the judge’s desk. 
The figure is clothed in golden armor 
and stands on an onyx pedestal inscribed 
with the names of the fallen. 


Poore Heads Society of Oranges 
Henry R. Poore has been elected to 
the presidency of the New England 
Society of the Oranges, at Orange, 
N. J. He is now painting a portrait 


of Mrs. O. Webb Granbery. 





Grand Salon showing XVIIIth century French woodwork and paneling from the William Salomon residence, 
1020 Fifth Ave., recently acquired by P. W. French & Co. 





MANY PICTU RES FIND 
BUYERS AT A SALE 


Christie’s Auction “of Works by 
Artists 


Canvases 


Modern Continental 


Includes Important 


LONDON—Many important pic- 
tures and drawings by modern Conti- 
nental artists changed hands at a re- 
cent auction. The sale was held at 
Christie’s and included works which 
belonged to Leonard Gow, Mrs. R. A. 
Workman and the late Ernest Ruffer. 

Tue Art News has already published 
some of the sales, but herewith is 
given a more extensive list, showing 
the wide range covered. Many of the 
purchases will doubtless eventually 
find homes in America. The impor- 
tant sales were: 

PICTURES 


“Le Port de Camaret,” by E. Boudin; Pay- 
WOE cccveccccccvcccecsrsseveesoserve’ 2273 
“Antwerp,” by E. Boudin; Sampson..... £315 
“Mantes la Jolie,” by Corot; W. B. Simp- 
BOT caccccceseecccervesessessesseese £3,465 
“Le Soleil Couchant,” by Corot; W. B. 
SIMPSON ccccccccssccesesvesescecces i £1,732 
“Le Matin,” by Corot; Longest i> vantetee’ £840 
“A Cascade,” by Courhet; Eyre........- £336 
“An Old Cottage on the ban s a the Yare,’ 
by f: Cromst AGGG. sccadeccverecess £ 
| sandscape: Sunset,” by <A. Cuyp; 
ee POPPI Teer re eer ter rrr £68 
“L s eeeneeen,’ by C. Daubigny; ft 
TeTT irri Cre rr rire re es £1,207 
“School Children,” by F. Defregger; Samp- 
BOM cceneccervceesehessnnsseetseedin £236 
“La Bacheronne,” by Diaz; Knoedler.. £1,102 


“Chemin sous Bois,” by Diaz; Agnew... . 


“An Arab Cavalier,” by Mariano Fortuny; 
Agnew ob c0cebs cord b00000un eens tens £246 

“The Campagna,” by Harpignies; Gooden & 
TG, cccowoccccebececspeqereesebeanee £609 








COLLECTION 
vo 
Mme. Xav. Durighello 


(Unearthed in Syria by the archaeologist 
Joseph Durighello) 


EGYPTIAN, GREEK 
and 
ROMAN ANTIQUES 


To be sold at auction 


on June 12th, 1924 


at The Galerie Georges Petit, in Paris 
by M. Henri Baudoin, Auctioneer 
10, rue Grange Bateliére 


assisted by the expert, M. Arthur Sambon 
101, avenue des Champs Elysées 











a Needlework,” by Israels; Gooden a 
FOR. sos canbinee seucevep ene 588 
“Grief,” by a ‘y pockets Thomas. zh 102 
“Parting Day,” W. Leader; Cas- 
i TOE CE Ce £493 
“The Entrance to the Zuider Zee,” by Jacob 
Maris; W MRE, » canes ane en t 
“Feeding the Calves,” by William Maris; 
ROGIORS «4 Kenic ich tct ices <s¥arnee £588 
“Le Coup de Vent,” by Millet; Eyre. . £1,890 
“Portrait of Mme. De la Poix de Fremin- 
ville,” Nattier; Templair............. £903 


“A Landscape, 
ROGER co cnses eae vhetkess>onaine 
“- River Scene with Fisherman Drawing a 


with orseman,”’ 


Net,” by S. Van Ruisdael; Gooden & 
PONE -s i420 00 we.en-w6-ecedee eee eee £787 
“Tannhauser,” by Fantin-Latour; Cre- 
GOT nce ccccteesvisxksabnesaaenet 1,260 
“La Table Garnie,”’ by Fantin-Latour; Col- 
MOG y iss 040d0.5 saws ss nannies £2,205 


“Roses,” by Fantin-Latour; Colnaghi.. £2,310 
“Roses and Nasturtiums,” by Fantin-Latour; 
A, Teste & Band. i iciacdecvoaanevee £1,365 
“Roses,” by H. Fantin-Latour; Simpson. £997 
“Fleurs Variées,” by Fantin- Latour; 
OE ots vonbaee vk andes bueteeretasin £ 


“Fleurs Variées,” by Fantin-Latour; Gooden 
PON cc cdkcvacdeonsccactiaveaee £472 

“Bourriche de Roses,” By Fantin-Latour; 
Colnaghi ....-ccsevcsecccessesecece £2,730 


“Environs de Corbeil,” 
“Spring Flowers,” 
OUMEEE. 0 occ ccnncc.epeeas st hesun eee 
“Egsavenmgas Beach,”’ 
CSRIBOTURR «ica ps 6.0 no000n 6 640heb ceEnES 
“Mrs. J. L. P. Lebegue, in Fancy Costume,” 
by Jules Bastien Lepage; McGray...... £44 
“Spring Flowers,” by H. Fantin-L atour; 
Pemplatr ..cccccyerssvvecvernenseons £252 
“Various Fruits and Strawberry Plant,” by 


by Corot; Palmer. £966 
by Fantin- Latour; Cre- 


Fantin-L atour E@ WOOtCs os 600008 6is £1,260 
“Roses Variées,” by Fantin-Latour; Steven 
SOM wa cceceseeeseseeseseseseeseeseessse 
“A Vase of Flowers,” by Fantin-Latour; 
EMO 5 000.040-43 50000 nedehieeseeneen £199 


DRAWINGS 


“Ulverston Sands,” by David Cox; 
AMON oc acind ies enhoctgnseeseunee 1,596 

“Lancaster: Morning, by David Cox; 
SNOW .cevesevccecessenesneeenneeesn £210 

“Tired Cavalier, by Meissonier; Cre- 
SOMES vc os 600200565 0beb ee Rae ene £273 
York,” by Turner; Connell..........+.+- £546 








The PENNSYLVANIA ACADEMY (of 











The Oldest The FINE ARTS 
in America | SUMMER SCHOOL 











at Chester Springs, Chester County, Pa. 
INSTRUCTORS : 


Painting: Daniel Garber, JosephT. Poaceen,- de» co 
George Oberteuffer; Sculpture: Albert La 





Illustration, 
Ss sIpture ( modelling from farm animals). High, rolling 
land. Beautiful and historic scenery. Tennis courts, swim- 


Open air instruction. Drawing, Painting, 


ming pool, croquet grounds, etc. Board (including tuition), 
$15.00 per week and upwards, Open now. No student will 
be accepted for less than two weeks. Limited student list. 
Send for circular. Reference required. 


Resident Manager, D. Roy Miller 
Box C, Chester Springs, Chester Co., Pa. 











FOR ARTISTS’ MODELS 


For Summer Classes 
Apply to the 
EMPLOYMENT BUREAU 
OF THE ART WORKERS’ CLUB 
224 West 58th Street, New York 
Telephone Circle 5246 











Concord Art Association 
Concord, Massachusetts 
ANNUAL EXHIBITION OF OIL 
PAINTINGS AND SCULPTURE 
ART CENTRE (15 Lexington Road) 
May 4th to July Ist 


Open daily 10 a.m. to6 6.m. Sundays 2 to 6 p.m. 
Admission Free 

















KALEBDJIAN FRERES 


CLASSICAL OBJECTS 


OF ART 
12 Rue de la Paix and 21 Rue Balzac 
PARIS 

















MARCEL GUIOT 


4 Rue Volney Paris 


(near the Opera) 


RARE PRINTS 


by old and modern Masters 
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OUR SUPPLEMENT 
When an Empire as great as that of 


Britain assembles within one pleasure 
ground an exhibition of the art of all 
matter of world- 


the 


its countries it is a 
wide importance. To 
opening of the British Empire Exhibi- 
tion at Wembley in London THe Art 
News is printing this week, for the first 
time in its history, a special eight-page 
supplement, handsomely illustrated and 
entirely devoted to the various art dis- 
with all 
expositions 


celebrate 


plays. In common great 
national and international 
of this character’ the 
features at Wembley are of the utmost 
beauty and educational importance, for 
in the buildings from the various 
dominions and colonies of the Empire 
visitors to the exhibition can see per- 
fect reproductions of some of the most 
characteristic types of edifices. 

In our special supplement we not only 


architectural 


show reproductions of these buildings 
but also of paintings from the great 
display in the Palace of Arts which in- 
clude typical examples of the work of 
all the famous British painters from the 
time of Hogarth down to the end of 
the “old master” period, with a special 
exhibition of contemporary paintings, a 
retrospective exhibition of water colors, 
a retrospective exhibition of prints, and 
one of miniatures. There is aiso an 
unusually fine exhibition of paintings by 
Canadian and another of the 
artists of Australia and New Zealand, 
sculpture being included. 

So complete is the art display in the 
Wembley that there is a 
separate devoted to 


artists 


exhibition 
section modern 
ecclesiastical art; one devoted to the art 
of the stage, another to interior decora- 
tion in the years 1750 to 1924; while in 
the Palace of industry there are dis 
plays of silver, furniture and various art 
objects used nowadays as part of in- 
terior decoration schemes. Here there 
is a group of rooms each complete in 
itself of 


are reproduced in 


various periods, several of 


which our special 


supplement. The importance and value 
to the readers of Tur Art News of the 
special supplement lies in the fact that 
if they are going to England this sum- 
mer with the 
Wembley, they will gain from the text 


and pictures an admirable idea of what 


intention of visiting 


the exhibition will hold for them in 
pleasure and educational profit Our 
readers visiting London will also find 


helpful hints in making art purchases in 


the advertising pages of the supplement 


THE WAR MEMORIAL 
The troublous question of the placing 
f the World War Memorial in Central 





Park has now been put off for discus- 
sion by the 
Apportionment until the first meeting of 
that body in September. Between now 
and that date it would be well for the 
municipal authorities and all the inter- 


Board of Estimate and 


ested art societies to take counsel to 


gether over an admirable suggestion 
made in the May number of the Archi- 
tectural Forum, 

After reviewing the whole course of 
this memorial project from its inception 
in 1918 the Forum “That a 


pute involving so much dissension and 


says: dis- 


criticism should have arisen in connec 


tion with an undertaking of foremost 
unfortunate indeed. 
without the 


of public senti- 


civic interest is 
\ War Memorial 
approval 
ment would fail in its intended purpose 


erected 
and support 
To end this dispute once and for all the 
present plans should be abandoned and 
steps immediately taken, first to select 
and secure a suitable site outside of 
Central Park, and, second, to hold a new 
and country-wide competition based on a 
definite forth in the 


report of the jury of artists on April 


program as set 


15th, 1920, which seems to have been 
pigeon-holed and forgotten in the 
archives of the City Hall.” 

We believe it is generally agreed 


upon by all those interested in the erec- 
tion of public memorials in the United 
States that none such should be under- 
taken without a competition of the most 
open character. Whether New York’s 
War Memorial is built in Central Park 
or not, is by no means so important as 
that the 
result of a open to all 


such a memorial should be 
competition 
American sculptors and architects. 

THE ART TAX STAYS 
When a 


wild, as did the present one sitting in 


Congress starts running 


Washington from its opening session, 
the people may expect resulting laws to 
of rebellion rather 


represent a_ state 


than common sense and their best in- 
terests. That the five per cent tax on 
art sales remains in the new tax bill is 
a particular instance of this disposition 
of the present Congress in its opposition 
to the the country 


regarding art. 


best interests of 

In spite of being shown in the clearest 
possible manner and with the most con- 
vincing figures how the sales tax is not 
only hurting the art business and the 
artists of the country, but also imperil- 
ing the future of 
actually reducing revenue, the Congress 


our museums and 
has allowed this hurtful tax to remain 
in the bill. The did all that 
humanly possible to have it re- 
moved and if there is any blame in the 
matter it those in- 
dividual art lovers and artists who were 
too indifferent to write to their repre- 


dealers 
was 


rests chiefly on 


sentatives in Congress in protest against 
the tax. 

Time will show both to Congress and 
these indifferent folk of the 
just how gravely injurious this tax is 


art world 
to American art. 


ENGLAND'S ART LEAGUE 

“Modern English art is rather under 
a cloud,” writes C. Reginald Grundy in 
the London Connoisseur, owing to the 
fact that the British public has become 
critical 

Post- 
animadversions on 


so puzzled and confused over 


comments and controversies on 


Impressionism and 
“popular” art as to make it averse to 
buying pictures at all. The 
result of this has been to bring about a 


general 


stagnation in sales and a gradual decline 
in the commercial value of copyrights 
which formerly added not a little to 
many artists’ incomes. “Few important 
pictures find purchasers,’ Grundy adds, 
“unless they be portraits of a semi-offi- 
cial character.” He foresees that unless 
this tendency away from art on the part 
of the British public is checked “there 
is danger of the country drifting back 
into the pre- 
Hogarthian days when a comparatively 
had portraits 
formed 


position it occupied in 


few rich persons their 
collections of an 
but the 


mass of the people dispensed with art 


painted and 


tique and foreign work great 
altogether.” 

An attempt at a remedy for this con- 
the 


The Art Lovers’ League which proposes 
, 


dition is sought in formation of 





“DES GENS DE JUSTICE” 
rom a proof catalogued by Messrs. 
artists are represented in 


primarily, “to unite artists and public 
in the support of sane, healthy and pro- 
gressive art and to discourage the in- 
terested exploitation of degenerate, re- 
actionary and incompetent work.” In 
its preliminary statement the league also 
points out that many talented artists find 
it difficult to make a living and that “the 
facilities for the exhibition and sale of 
sound contemporary art in London have 
been greatly decreased.” It proposes to 
promote public interest in art, to pro- 
mote impartial and well-informed criti- 
and to the 
national collections. 

If the statements made by Grundy 
and the League are faithful reports of 
art conditions in England this new or- 
If it lives 
accomplish 


cism, aid in improving 


ganization is sorely needed. 
will 
In any case it begins 


up to its program it 
much that is good. 
more modestly than do such organiza- 
tions as a general rule, for membership 
fees begin as low as five shillings. That 
kind of a membership fee alone ought 
to attract attention to the league and its 


purposes. 














STUDIO NOTES 








Mr. and Mrs. William Singer, Jr., 
went from Norway to attend the open- 
ing of Martin Borgord’s exhibition at 
the Galerie de Marsan, Paris. 

Olaf Olson has sailed for Sweden, 
where he expects to remain until late 
in November. 

John McLure Hamilton, the portrait 
painter, sailed for Europe on the Levia- 
than May 24. 

Harry F. Waltman will go in June to 
Huntington, Long Island, to paint gar- 
dens in that vicinity. He will spend the 
remainder of the summer at his home 
in Dover Plains, N. Y. 

Michel Jacobs has just finished a full- 
length portrait of Michael Collins 
Jacobs, the young son of Mr. and Mrs. 
Maurice Jacobs, of this city. 

Ashton Wilson of Richmond is now 
painting in Europe. She will return in 
the early autumn. 

Wayman Adams, who executed ten 
portrait commissions while in Texas, is 
now in Boston painting portraits. 

Power O’Malley will sail for Ireland 
on May 31 to paint for the summer. 

Morris Hall Pancoast has bought an 
old colonial house on Sandy Bay, Rock- 
port. He will remodel a building on the 
place into a big studio where he will 
work this summer. 

Eugene C. Fitsch has left for Old 
Lyme, Conn., for the summer. He will 
return in the fall as instructor of etching 
for the Art Students League. 

Albert Groll has been at the Studio 
Inn, East Quogue, L. I. He will later 
sketch among the Shinnecock Hills in 
that vicinity. 

F. Tenney Johnson has closed his 
studio in Greenwich Village, and has 
gone to the Far West, where he will 
paint throughout the summer. 

Sara Hess has sold her picture, ‘“Octo- 
ber Morning,” to the public schools of 
Gary, Ind. The picture was in the last 
annual exhibition of the National Asso- 
ciation of Women Painters and Sculp 
tors. re 
Roerich Aids Blavatsky Museum 

Nicholas Roerich, who has been paint- 
ing and traveling in India, recently 
wrote to the headquarters of the Theo- 
sophical Society at Adyar, proposing to 
establish a museum in the name of its 
founder, Mme. Blavatsky. The Society 
accepted the offer, and the first contri- 
bution will be a painting by Roerich 
called “The Messenger,” executed in 
Sikhim in sight of the Himalayas. 


A Characteristic Etching by Daumier 


Gutekunst 
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By HONORE DAUMIER 
’ and Klipstein, Many 
the firm's 1924 catalogue. 
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PARIS 

The series of forty-five paintings of 
the XIXth cen 


tury now being shown at the Knoed- 


famous 


French school of the 
ler Gallery form a splendid unit, and 
one of the most interesting exhibitions 
Although it 
pretend to be complete and the artists 
not all 


contains 


of the season. does not 


who compose it are equally 


represented there, it rare 
examples of all the French masters 

with the exception of Corot, and this 
necessary—who illus- 
trate this school from 1860 to 1900, 
and suffices, if that were necessary, to 
convince the world of its importance 
and uncontested Supremacy. One 
very fine canvas of Géricault, repre- 
senting a trumpeter of the Imperial 
Guard on horseback, although it con- 
siderably precedes in date the other 
artists of this exhibition, has no doubt 
been included for the purpose of in- 
dicating that, through Géricault, they 
are linked up with the classic tradition 
of French art, and also, perhaps, be- 
cause Géricault has become the great 
success of the season owing to the 
important exhibition of his works or- 
ganized by the Duc de Trévise in the 
Gallery of M. Jean Charpentier. Im- 
mediately one sees the “Child with a 
Sword” of Manet, or his “Portrait of 
Melle Lemonnier,” both to be found 
here, and both so truly classic and so 
directly related to Géricault, one is 
tempted to wonder why it is that this 
style of painting has met with such 
violent antagonism, and why Manet 
has been made to figure as a revolu- 
tionary. In addition to the two pic- 
tures above mentioned, two other 
specimens of his work appear among 
the exhibits—a landscape in his first 
style, and a beautiful still-life study 
of flowers. Degas is also represented 
by four pictures—two pastels and two 
paintings of undoubted excellence, but 
the artist the most widely represented 
is Claude Monet, a dozen of whose 
works are included in this exhibition 
selected from such as date from his 
first style up to the water lilies, his 
last. Attention should be also drawn 
to the six landscapes of Sisley and 
four of Pissarro; to the works of 


was really not 
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Soudin, Renoir, Van Gogh, Courbet 
Fantin-Latour, a few charming pastels 
of Mary Cassatt, and a very beautify 
Gauguin in his last period, of Tahitj 
There are two sorts of artists— 
those who put themselves forward too 
much, and those who do not do $0 
sufficiently. M. Martin Borgord cer, 
tainly belongs to the latter category 
and this is conclusively proved by the 
fact that, although he is so justly ap- 
preciated in America, and has ‘been 
sending pictures to the Salon for 
quite a number of years, he has neyer 
until now decided to exhibit his work 
in Paris in a one-man show. Finally 
owing to the insistent desire of his 
friends, he has consented to do so and 


about sixty specimens chosen from 
among his paintings and sculpture 
have been brought together at the 


Galerie de Marsan. This little college. 
tion helps one to form a general idea 
of the whole of the work produced by 
him, which was extremely varied 
comprising as it does figures and 
landscapes and compositions with 
figures. Although his figures reveal q 
technical power far above the ordinary 
standard, which M. Borgord owes not 
simply to his master, J. P. Laurens, 
but in even a greater degree to the 
Dutch masters that he had an oppor- 
tunity of studying on the spot during 
his long visits to Holland—and in this 
connection | will mention “The 
Woman with the and his 
“Head of a Dutch Peasant” which take 
a first place in their pictorial quality 
and are works of museum standard— 
and although his landscapes suggest q 
subtility of vision and a delicacy of 
touch which belong to him alone, and 
in the two styles he has acquired q 
perfect mastery, the real individuality 
of this artist is entirely demonstrated 
only in what, for lack of a better term, 


Glass” 


| must call “compositions with fig- 
ures.’ But this imposing title @ Ig 
Poussin does not suit them well, and 


in order really to describe these com- 
positions we ought rather to call them 
“poem pictures,” for M. Borgord is 
par excellence a poet of the brush, 
While never ceasing to be veritable 
pictures, that is, plastic works of art 
expressed with all the resources of a 
rich and skilled métier, and without 
being the least bit in the world “liter- 
ary,” these works are certainly per- 
fect litthke poems. With a _ kind of 
magical art peculiar to himself, M. 
Borgord composes dream landscapes, 
luminous and full of sunshine and 
tinged always with a sort of enchant- 
ment, and these are peopled with 
gracious visions that might be women 
or nymphs or fairies, one is at a loss 
to decide which. On seeing them one 
is reminded of the “girl-flowers” is 
“Parsifal,” of Thulé and all the 
“happy isles,” of the beautiful legends 
in which man down all the ages has 
tried to escape from life into Dream- 
land. The “Dryades,” the ‘“Naiades,” 
the “Silvery Night” and the “Land of 
Dreams” are among many others, per- 
haps, the most successful achieve- 
ment of this exhibition. Without in- 
tending to suggest any direct influence 
of Monticelli, it is possible to find a 
certain analogy between the technique 
of M. Borgord and that of the earlier 
artist, but while the latter seemed to 
paint with precious stones, one might 
think that M. Borgord painted with 
flowers. His colors are of an extra- 
ordinary variety and richness and 
occasionally recall those of Turner as 
in the “Fete de Nuit.” He belongs to 
the lyric race of painters, but it is a 
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‘THE TRIUMPH OF WEMBLEY - 1924 
GREATER THAN THE GREAT EXHIBITION OF 1851 











FINE ARTS AT THE 
GREAT BRITISH FAIR 


A Representative Display of Paint- 
ing, Sculpture and Other Arts, 
Including the Drama on View 


HIS special Supplement to the 
regular of THE ArT 
NEwWs is, quite frankly, in praise 
of a great undertaking. It is an 
attempt to give, in eight pages, 
some account of an exhibition—or rather 
me particular side of an exhibition— 


edition 


| 
| 


which happens to be the greatest that has | 
yet been staged in the world’s history. | 
One can see at Wembley this year the | 


British Empire in miniature—the indus- 
tries, way of life, and art of each of its 
component parts in all their manifold di- 
versity. These pages are naturally con- 
cerned only with ‘ objects of artistic 
interest which can be seen there. They 
are not filled with fulsome puffs cunningly 
inserted by the management of the Exhi- 
bition —in fact the 
strangely reluctant to allow photographs 


authorities were 


of the various art objects to be reproduced 
—and they do not pretend to give any- 





thing like an exhaustive account of a re- | 
markable and most attractive show. They | 
are merely a record of what one individual | 


-the writer and thought worth 


recording. 


-Saw 


Up till comparatively recently, Wem- | 


bley was known vaguely as a totally undis- 
tinguished suburb somewhere northwest of 
Charing Cross. Last year a football match 
in the Wembley Park Stadium was the 
scene of a curious commotion, when a 
policeman on a white horse became a nine 
jays’ hero by clearing the overflow of a 
crowd of a hundred thousand off the play- 
ing area before the Cup Final could com- 
mence. Interest soon died down, though 
later on criticism regarding the manage- 
ment of something called The British Em- 
pire Exhibition began to appear freely in 
the press. 

Questions were asked in the House of 
The 


It was announced that more than 


Commons and letters appeared in 
Times. 
one hundred million dollars were being 
spent in covering a suburban park with 
The more hysterical 
portion of the daily press commenced to 
spill untold rivers of ink in telling the au- 
thorities what they ought to have done. 


palaces of concrete. 


eres 


_— 





One gathered that a trip to Wembley in- 
Volved a sabbath day’s journey at least 
to wild and uncharted areas. The pro- 
ject gained enormous advertisement from 
this sort of criticism, until in April this 
year the Exhibition was declared open by 
the Ki: 


| versity, its variety and its impressiveness. | 


| 


in the Stadium, while another 50,000 wan- 
dered around the grounds, and a further 
all the British 
listened in to his Majesty’s speech. It was 


million or so over Isles 
found that just twenty minutes spent in 
the train from Charing Cross brings the 
Wembley visitor to a place that is a delight 


to the eye, a tonic, an education, in its di- 


Seven days could be spent there, and still 
something new be found—some new charm, 


whether of building or garden or picture 


| some new aspect of life and work and play. 


|and interest of buildings such as those of 


I have been there, and I know. 


Architecturally the general effect as one | 


enters the grounds might be somewhat dull 
were it not that the flowers and plants in 
the gardens, at their best by June, obviate 
this effect in conjunction with the variety 


Malay, India and Burma, the original 


BRIDGE HOUSE, GROUNDS AND PART OF MAIN BUILDING OF THE BURMESE PAVILION 


Designed by White, Allom & Co. 


aeRO 


COURTYARD OF THE PALACE OF INDIA 


Heavy masses and straight lines produce a 
most impressive effect. 

The Palace of Arts, the contents of which 
are the main subject of this article, is some- 
what heavy externally, but happily its 
contents make one only too willing to par- 


don the rather massive dignity of its | 


columned entrance. 
Burma and India are universally con- 


sidered the architectural gems of the show, | 


and both these buildings are well worth 
describing in detail. Both incidentally 
were designed by the same firm, White, 
Allom & Co. 

The Burma Palace has been designed 
faithfully on the traditional lines of Bur- 
mese architecture of about 200 years ago. 
It was impossible of course to have the 
actual carving done in England, as there 
are no English carvers familiar with this 
type of work in teak, so each section was 





| drawings of which are reproduced. The | executed in Burma by native craftsmen 
main buildings such as The Palace of En- | from the designs made in England. 


| gineering and The Palace of Industry, are | 


The Bridge House which spans the canal 





entirely of concrete, the use of which for | is constructed of brick and uneven plaster | 


|structures of such great size—the two | work and the structure itself is in teak with | 


| P . 
|cover twenty-five acres—is a technical | red 


before a crowd of 100,000 people | triumph, which can not be described here. | steps. 


and gold lacquer columns and stone 
The main building (about 140 ft. 








Designed by White, Allom & Co. 


long by 60 ft. deep) is entirely of carved | screen through which is seen a large court- 
teak and the main fagade and entrance are | Yard surrounded on three sides by arcades. 


decorated with columns of glass mosaic | 


and carved and pierced arches. The 


towers or ‘‘ Pythats,"’ as they are called, 


| 


The architecture itself is based on no 
specific building in India, but is an attempt 
and an astonishingly successful attempt 
to reproduce a typical piece of Mogul 


are similarly treated in wood and reach a | architecture of about the years 1640-1700 


height of over 100 feet from the ground; 


Some of the details have been taken 


they are covered with metal hoops from | from such famous buildings as the Akber 


which are suspended a series of small bells. 
These tinkle in the wind in the most de- 
lightful way. 
The garden is laid out with various 
tropical plants and is enclosed by a canal. 
Small shrines and native carvings are 


| dotted about in various positions. 


The Palace of India is more imposing— 
in size that is—the front facade being 430 
feet in length. This takes the form of a 








Tomb at Sikandra, Pearl Mosque at Agra, 
Jumma Huijid at Delhi, Fort at Agra, 
Jassmin at Agra and the Golden Mosque 
at Lahore. 

It has been widely stated in the English 
press, in spite of many contradictions, that 
this building is practically a replica of the 
Taj-Mahal, but this is erroneous. The 
only feature at all resembling this famous 
monument is to be found in the proportion 
of the main dome. It is obvious that there 














& 








ENGLISH FRENCH DUTCH GERMAN 


OLD SILVER 





ie ie Bo 


Pair Anne silver gilt trays with fancy sbeel and gadroon borders. 15 ms. diameter 
on 3 moulded feet. Made by Simon Pantin, London, 1713. 


To be seen at British Empire Exhibition at Wembley—Stand T. 819 
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“DAVID GARRICK AND HIS WIFE” 


By WILLIAM HOGARTH 


Lent by H. M. the King to the British Empire Exhibition 
Photo by Campbell Gray 


could not be reproduced anything in tiie 
nature of a Mosque, or any other religious 
building, without giving great offence to 
Moslem sentiment, and English influence 
in India has been built up largely by avoid- 
ing any possible religious misunderstand- 
ing of this kind. 

The West African exhibit is in the shape 
of a forbidding yet vastly intriguing red 
walled town. The South Africa Pavilion is 
in old Dutch style with a red tiled roof. 


Colour is used with great effect on the | 


graceful lines of The Malaya Pavilion, as 


tHE PALACE OF ARTS 
The massive dignity of the external as- 
| pect of this Palace is irclined to make one 


feel that life is solemn, life is earnest. One 


|has had awe-inspiring experience of the 
official idea of art—and this is largely an 
offic‘al show! Little or no news is vouch- 
safed, and one has small idea of the compo- 
sition of, cr the methc ds employed by, the 
selection committees. 

We had had visions of an endless Royal 
Academy reaching back dcwn the ages 


THE ART NEWS 


“THE SITWELL FAMILY, 1787” 


Lent by Osbert Sitwell, Esq., to the British Empire Exhibition. 


But instead of a dull series of works by 
| merely competent makers of pictures, there 
lis found a deeply interesting and marvel- 
lously representative exhibition drawn 
| from practically every artist of note from 
| the time of Hogarth. What is still more 

surprising is to find that practically every 
exhibit, whether oil, watercolor or print, 
has come from some private collection, 
and that many have never been shown in 
any other exhibition. 

| Readers of THE Art News will prob- 


also on many of the buildings of the, with perhaps a scale model of the Albert | ably be interested first and foremost in the 


tropical dependencies. 


15 GEORGE STREET 
HANOVER SQUARE, W. | 
LONDON 


Memorial as the piéce de résistance 


retrospective Loan Collection, arranged by 


SPM oe 


a committee of which- Viscount Lascelles 
is the chairman and Sir Robert Witt the 


| vice-chairman. 


Reynolds is perhaps not at his best in 
“John Charles, Viscount Althorp,”’ lent by 
the Earl Spencer, nor in ‘‘ The Duchess of 
Devonshire and Her Daughter,”’ lent by 
the Duke of Devonshire, K. G. But the 
same criticism hardly applies to the third 
Reynolds of this exhibition, ‘ Master 
Crewe as Henry VIII,” lent by the Mar- 
quis of Crewe, K. G. 

H. M. the King has lent his Hogarth, 
“David Garrick and His Wife,’’ and Vis- 


PART OF OUR EXHIBIT IN THE PALACE OF INDUSTRY 


Tudor panelling and important mantelpiece of James I with royal arms 


WHITE, ALLOM & CO. 


Saturday, May 31, 1924 


By J. SINGLETON COPLEY, R.A. 


Photo by Campbell Gray 


count Boyne the same painter's ‘Sir F. 
Dashwood, President of the Hell Fire 
Club.”’ Other artists represented in the 
section are: 

Allan Ramsay, who is more than com- 
petent in “‘Lady Susan Fox-Strangways,” 
lent by the Earl of Ilchester. 

And Richard Wilson, ‘‘ The Thames at 
Twickenham,” lent by Captain Richard 
Ford. 

Sir Thomas Lawrence is represented by 
‘Countess Gower and Child,’’ lent by the 
Duke of Sutherland—a picture that needs 
no praise in these pages—and by “ Master 
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“THE WEST WIND” 


Lambton,”’ lent by the Earl of Durham, 
K. G. 

Samuel Scott’s ‘St. James’ Palace”’ and 
“Northumberland House, Charing Cross,”’ 
both lent by Lord Stanley, show this quiet 
painter at his distinguished and modest 
be st. 

John Hoppner’s “Anne Isabella Mil- 
banks, afterwards Lady Byron”’ is lent by 
the Countess Lovelace, and ‘‘ Miss Frances 
Vane as Miranda,” lent by the Marquess 
of Londonderry, K. G., is reproduced. 

In J. S. Copley’s ‘The Sitwell Family, 
1787,” lent by Osbert Sitwell, Esq., one 
realises how very high the standard of por- 
trait painting could be among the so- 
called lesser men. 

Henry Walton's ‘The Fruit Barrow” 
“The Walton Family’’) is lent by the 
same owner. 

The Earl of Radnor has lent Gainsbor- 
ough’s ‘‘The Hon. Edward Bouverie, 
1773," and Lord Swaythling a landscape 
by the same artist, ‘‘ The Harvest Wagon,” 
both admirable examples. 

Raeburn is represented by ‘“ Mrs. Rob- 
ertson-Williamson,”’ lent by the Dowager 
Lady Michelham, and by ‘“ Macnab,”’ lent 
by Lord Dewar. The latter picture is 
probably better known to the general pub- 
lic, since as an advertisement for whiskey it 
decorates many a hoarding. 

There are three or four fine Cromes, 


ANTIQUE FURNITURE AND WORKS OF ART | 


fete} fete) 


THE 
LARGEST 
STOCK OF 
GENUINE 
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FURNITURE 
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WORLD 


oo 


By TOM THOMSON 


among them ‘ Marlingford Grove,’’ lent 
by Lord Leverhulme, and two Turners, 
one ‘‘Conway Castle,”’ lent by the Duke 
of Westminster, and the other ‘‘ The Dort 
Packet,”’ lent by Major F. H. Fawkes. 

A Ford Madox Brown, ‘‘Take your son, 
Sir,” is lent by Mr. Sargent, who, by the 
way, one notes with regret is not repre- 
sented at Wembley, as wall space ‘s exclu- 
sively confined to artists of British birth. 
This rule, reasonable and necessary as it is 
for the particular raison d’étre of the 
exhibition, leaves one or two obvious gaps. 

No work by Walter Sickert, for example, 
can be seen, nor is there any exhibit by 
Epstein. 

Many of us would have welcomed an 
opportunity of seeing at Wembley some 
of the British Primitives recently on view 
at Burlington House, but it is understood 
that after careful consideration it was felt 
that neither time nor wall space would 


| admit of this arrangement, and that it was 


better to lay down a definite limit and 
cover that period thoroughly well rather 
than undertake the more ambitious and 
immensely difficult task of tracing the 
development of the arts from medieval 
times. 

Consequently as far as the official shows 
in the Exhibition are concerned there is no 


| painter before Hogarth, and no furniture 


or interior decoration before 1750—no 


A Panel of old Brussels TAPESTRY in fine 


AND AT THE 
BRITISH EMPIRE EXHIBITION 
SECTION OF BRITISH INDUSTRIES 


STAND No. T 


. 819 


| vate collections—will create at 


| William 


doubt a wise decision. Certainly no com- 
plaint can be made of full measure not 
having been provided. 


WATER COLOURS ON VIEW 


It is believed that the galleries of retro- 
spective water colours—again all from pri- 
least as 
much interest as the oil paintings. Until 
the completion of this gallery at the end of 


May the pictures reposed in the strong | 


|rooms of Messrs. Colnaghi & Co. and of 
|T. Agnew & Sons. 


Mr. Martin Hardie, 


Mr. Laurence Binyon and Mr. Paul Oppé | 


form the sub-committee dealing with this 
section. 


RETROSPECTIVE PRINTS 


The show of retrospective prints is 
under the aegis of Mr. Campbell Dodgson, 
Keeper of the Prints and Drawings at the 
British Museum, who undertook their 
collection and .arrangement. Many col- 
lectors have been induced to lend their 
finest proofs by J. Raphael Smith, J. Mac- 
Ardell, Valentine Green, Thomas Watson, 
Dickinson, William Ward and 
others. 

Modern Prints and 
gallery to themselves. 

The Miniatures have been chosen by 
Dr. Williamson from the finest private 
collections in the country and will be on 
view before the end of May. 

Philatelists will find in the pavilions of 


Etchings have a 


“ENTRANCE 





TO HALIFAX HARBOUR” 








“IN THE MORBIHAN” 


By ROGER E. FRY 


Photo by Campbell Gray 


the various Dominions and Colonies (to | tries represented at the Exhibition, ar- 


be exact in 76 different exhibits) complete 


collections of the stamps of all the coun- 


Se we 
By A. Y. JACKSON, R.C.A. 





original condition 


M. HARRIS & SONS, LONDON, eEnctanp | 


44 to 52 NEW OXFORD STREET 


W.C. | 


ranged by the firm of F. Godden. 

Mr. W. Aumonier, brother of Mr. Stacey 
Aumonier, the novelist, has been respon- 
sible for the carving of an exact reproduc- 
tion of the remarkable art objects found 
in the tomb of Tut-ankh-Amen, He has 
had the expert advice of Mr. Arthur 
Weigall in this matter. 


MODERN PAINTINGS 


With the exception of one or two omis- 


| sions such as that of Duncan Grant, the 
| modern paintings are chosen with as much 


thoroughness as the older masters in the 
adjoining gallery. The majority of these 


| pictures are for sale. 


Ambrose McEvoy, the new A. R. A., 
shows ‘ Blue and Gold”; Orpen, ‘‘ My Pa- 
rents” (Orpen at his best); Augustus 
John, “Symphonie Espagfiole’’ (John at 
his most tortuous); Mr. Glyn Philpot 
shows “The Sisters,"” Sir John Lavery 
“The Amazon.”’ 2 

The more advanced school such as Paul 
Nash, Roger Fry, Mark Gertler, William 
Reberts, Jacob Kramer and Edward 
Wadsworth are grouped together in another 
gallery. 

Though it has nothing to do with the 
Palace of Arts it is impossible not to men- 
tion a remarkable poster by William 
Roberts for the London General Omnibus 
Co. displayed at the bus terminus outside 
the Stadium. It will bear comparison with 
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GEORGE I SILVER GILT DESSERT SERVICE WITH FLUTED AND ESCALLOPED BORDERS 
By LEWIS METTAYER, London 1714 
Engraved with the Royal Arms and Cypher of King George I. Made for Lord Methuen, Ambassador to Spain and Morocco, 1714 
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not a few of the more serious works in the 
exhibition. 
CANADIAN PICTURES 

We have seen a show of Australian 
paintings at Burlington House, and the 
Australian section here presents nothing 
out of the ordinary. The same remark ap 
plies to New Zealand's contribution. The 
modern Indian paintings appear to miss 
the best qualities of the old native tradi- 
tion without acquiring any virtues from 
the West. 

But modern Canadian pictures have 
already roused the very greatest interest. 
There are two galleries, one of which is 
filled, half apologetically, with rather tame 
performances, but in the second larger 
gallery one finds a collection of works by 
new men who are practically totally un- 
known, so far as the British Isles are con- 
cerned. Here are people with something 
vital to say, who say it well and with 
emphasis, and at the same time with a 
typically Canadian outlook. We do not 
feel that the portraits quite satisfy in 
depth, but the landscapes are extraor 
dinarily vigorous—or is it that the land 
scapes are so fine that we missed some 
points in the portraits? The magnificent 
“The Jack Pine’’ by the late Tom Thom 
son is possibly the best thing in the Gal- 
lery, though many will prefer another work 
by this artist, “‘The West Wind,”’ repro- 
duced herewith. Nothing can be less aca- 
demic than these two compositions and at 
the same time nothing less freakish 
there is the boldest simplification, the most 
emphatic statement, and the strongest 
colour knit together in the most harmoni- 
ous way. In the latter picture one can hear 
the wind howling—a sound that has not 
1reached our ears (pictorially of course) 
since we stood in front of Renoir’s “Le 
Coup du Vent”’ at the Lefevre Gallery last 
year. It goes without saying that by this 
it is not meant to imply that Thomson is 
on the same plane as Renoir, but merely to 
note that each has tended to produce the 
same happy effect upon the ears, as on the 
eyes, of the beholder. 

Arthur Lirmer shows three important 
oils which will well repay close study. J. 
W. Morrice’s ‘‘ Winter, Ste. Anne de Beau- 
pré”’ is beautifully spaced, both laterally 
and in depth—I have heard it called the 
finest thing at Wembley. A. Y. Jackson's 
“Entrance to Halifax Harbour”’ is repro- 


duced in this issue and is typical of the 


high quality of the exhibits in this par- 
ticular room. 

In lauding the landscapes above the 
portraits one must except “Suzy” by 
E. H. Holgate, a very daring colour experi- 


| ment which apart from a certain weakness 
|about the drawing of the head, succeeds 











By courtesy of S. J. Phillips 


admirably. 
orous Canadian art is influenced by 
Northern European experiments, particu- 
ticularly as regards Russia and Scandi- 
navia, but there is little to justify this 
beyond a considerable resemblance be- 
tween the outward aspect of these two 
parts of the world. Snow in Russia doubt- 
less looks very much the same as snow in 
Canada, but the average Russian none the 
less differs from the average Canadian. 


“LADY HAMILTON—THE SPINSTRESS” 


It is said that this very vig- | 





The Canadian Section was on view at 
Ottawa before coming to Wembley, and 
the organizers have produced an excellent 
little catalogue without waiting for the 
general one to be compiled. 

SCULPTURE 

The Sculpture with three or four out. 
standing exceptions is rather ordinary ip 
type, but as some of it is scattered about 
in the gardens, it is perhaps not fair to 


By GEORGE ROMNEY 


Lent by the Earl of Iveagh to the British Empire Exhibition 
Photo by Campbell Gray 
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“STILL LIFE” 


By G. RYSBRACK 


By courtesy of M. Harris & Sons 


generalize entirely from the main show in 
the Palace of Arts. 

+» With the exception of Flaxman, Chan- 
tray, Stevens and a few others, practically 
all the sculpture is by living artists. 

Mrs. Hilton Young (better known as 
Lady Scott) shows a war memorial, ‘ 1914- 
1918. These Have Most to Give,” and Sir 
Bertram Mackennal his fine Eton War 
Memorial. These are the two most im- 
pressive works in the gallery—impressive 
in their simplicity and restraint. 

Mr. J. F. Heseltine has lent his delight- 
fully quiet little bronze ‘“‘An Offering to 
Venus,’ by A. C. Gilbert, and another 
work of outstanding distinction is a statue 
of a girl by David McGill. 

Mrs. Stabler and Miss Acheson have 
been responsible for arranging the garden 
sculpture, and several of their admirable 
works are shown in the grounds. 

Half a dozen concrete lions outside the 
British Government building are treated 
with a formal restraint and severity that 
is wholly excellent. They are by one whose 
name is new to me—Benjamin Clemens. 
We record it with gratitude. 


THE BASILICA 


This has been specially designed to show 
modern Ecclesiastical Art. One enters 


through wrought iron gates and bronze 
doors and finds oneself in the nave, lighted 
by six clerestory windows and having 
three small chapels on each side. Mr. A. 
K. Lawrence, winner of the Rome scholar- 
ship last year, is responsible for a great 
symbolical subject, “Service and Sacri- | 
fice,’’ which occupies the eastern end of | 
the building and has attracted widespread 
comment. The Exhibition is fortunate in 
being able to command his services. 

The Ladye Chapel, decorated in blue, 
stands at the left side, with the Chapel of 
the Patron Saints of Britain and another 
next to it. The centre chapel on the right 
is called the Chapel of Remembrance. Its | 
window is by Mr. Douglas Strachan and 
show subjects from the book of Revela- 
tion; the altar is by Sir Robert Lorrimer, 
with reredos painted by Miss Fortescue | 
Buickdale. By it is one with an altar of | 
original design by Mr. Clough Williams | 
Ellis, the hangings by Mrs. Grace Lovat | 
Fraser and noble decorative panels by Mr. | 
J. Kerr Lawson. 

At the altar end of the nave a recess 
contains a window by Mr. Christopher 
Whall and walls in glazed faience. Its | 
floor of tiles, in keeping with those of the 
nave, leads to a garden of fountains, 
sundials and sculptured figures. 


QUEEN’S DOLL’S HOUSE 
IN SPECIAL GALLERY 





This Liliputian Gallery Has an 
Extraordinary Fascination for 


Many Thousands of Visitors | 


The Queen’s Doll’s House must not be | 
approached in any very serious spirit. On | 
the other hand one is bound to admit that | 
it exercises an extraordinary fascination | 


| for the public—a fascination which even | 


the most blasé finds it impossible not to | 
share. In the first place it is not a doll’s | 
house—nor is it fine art. But it is the most | 
remarkable and charming example of 
craftsmanship in miniature that has ever | 
been produced. It has a special gallery all 
to itself, and a charge of 6 d., which goes | 


|entirely to charity, is made for admit- | 
| tance. 


It is actually a fine mansion, perfect in 
every particular, but of one-twelfth normal 
size. The King and Queen of Liliput, 
whose height was about six inches, would 
find in it a perfect royal residence. Photo- 
graphs of its 36 rooms seem photographs 
of rooms of normal dimensions. Every de- 
tail is perfect. The electric light and the | 
electric lifts work, furniture, crockery, door 
handles, even salt cellars and kitchen 
utensils are accurately to scale. The li- 


| brary contains minute books in which 


Conrad, Kipling and others have written; 
the paintings on the walls are all by 
famous artists, the carpets are specially 
woven for the purpose, and, in all, nearly | 
two thousand individual artists, architects 
and writers have done their share toward 
its building and equipment. The effect is 
extraordinarily harmonious; each room has 
its colour scheme, to which every detail of | 


| decoration conforms and the exact propor- 


tions of pictures, statuary and furniture 
have been preserved throughout. 

Incidentally it will form an admirable 
and exact record of contemporary taste in 
interior decoration. 

The walls of the nursery are painted by 
Edmund Dulac; in the King’s Bedchamber | 
hangs a portrait of Princess Mary in her | 
bridal dress by Ambrose McEvoy, A. J. 
Munnings has contributed an equestrian | 
portrait of the Prince of Wales. The din- 
ing room ceiling, by Professor Gerald 
Moira, is in the manner of Tiepolo, and in 
this room hangs another McEvoy portrait 
in the shape of a group of Queen Victoria, 
the Prince Consort and their children. 

The ceiling of the salon is by Charles 





HARMONY . ’ 


OF HARMONY, 


Trt ~ATE » 


THE GATE 


PALACE OF 


INDUSTRY, SHOWING 


THE ROWLEY GALLERY STAND 
From original drawing by W. A. CHASE 


Glyn Philpot; and that of the Queen’s 
Bathroom by Maurice Greiffenhagen. The 
carpet of the Queen’s Sitting Room is 
woven after an old Chinese model—324 
knots go to the square inch. 

The wall paintings on the grand stair- 
case are by William Nicholson, and repre- 
sent the Expulsion from Eden. At the 
foot of the staircase is a bronze by Der- 


went Wood, and the leaden figures round 
the parapet of the exterior are the work of 
Sir George Frampton. 

The whole of this delightful and elabo- 
| rate miniature work of art owes its concep- 
| tion, and the arrangements for its com- 

pletion, to the guiding genius and enthu- 
siasm of Sir Edwin Lutyens, who has been 
| responsible for the architectural features. 


DRAMA LEAGUE SHOWS ART OF THE STAGE 


At one time there was a possibility that 
visitors to Wembley would find a fully 
equipped theatre in the Exhibition 
grounds, where a first class company 
would present a series of twelve plays, each 
to run for one week, illustrating in ordered 
sequence the development of the English 
stage from medieval times to the end of 
the nineteenth century. 

Unfortunately problems of finances were 
found to be insuperable—the scheme 
would have involved a capital expenditure 
of more than one hundred and fifty thou- 
sand dollars merely for building purposes 
and the possibility of getting adequate 
return on that amount in the short space 
of six months appeared somewhat remote. 

Had it not been for the enterprise of the 


| theatre would have been represented at 
Wembley by little more than a troupe of 
dancers and jugglers from India (who, by 
| the way, give a very good show next to 
the Palace of India). But the League was 
| successful in pursuading the Exhibition 
authorities that even though the acted 
| play might be outside the bounds of pos- 
| sibility, the drama should not be entirely 
ignored in an exhibition designed to pro- 
vide a complete survey of the activities of 
the British Empire, artistic and commer- 
cial, on the grand scale. 
| As a result, a gallery in the Palace of 
| Arts has been allotted to the League and 
| the League has got together a most inter- 
| esting and complete little exhibition. 
There is the Droeshout portrait of 


Sims; that of the Queen’s Bedchamber by | British Drama League, the art of the| Shakespeare on loan from Stratford-on- 
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“The Thames at Westminster” 
An original etching by Percy Robertson, R.E. 
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Avon, a first folio, and later editions under 
glass, and on the walls hang prints (mostly | 
lent by Mr. Frank Sabin) of the greatest | 
historical interest. 

In a small gallery adjoining are a series 
of illuminated models illustrating the 
changes in theatrical production from 
Shakespeare to Gordon Craig. 

Messrs. Barclay & Perkins, whose build- 
ings now cover the site in Southwark for- 
merly occupied by the Globe Theatre, have | 
presented the model of the famous play- 
house. By the time these words appear in | 
print a scene from Henry VIII will be | 

| 














A very interesting arm chair 


15 GEORGE STREET 
HANOVER SQUARE, W. | 
LONDON 


MODERN BEDROOM 


represented by means of carved figures. 
It was during a performance of this play 
that the theatre was burnt down by the 
firing of a cannon. The thatched roof 
caught alight, and the whole building was 
gutted. One fails to realise how the roof 
could catch fire in this way until one 
notices the balcony built on a level with 
the roof. It is supposed that any firing of 
cannon required must have been done 
there. 

There are five other models, each in its 


own recess in the wall. The lighting effects | 


could not be bettered. 


An interesting carved panel in colorchrome coloring. 


belonging to the period of 


Francis I of France. Circa 1530-40. 


Courtesy of Waring & Gillow 


The first model shows a Restoration 
Theatre, Duke’s Theatre, Dorset Garden, 


illustrating the first time that a pros- 
cenium was used. 
Next comes a model of the first per- 


formance of ‘‘ The School for Scandal”’ in | 


1777, after the theatre had been redeco- 
rated by Robert Adam. 

Third is a model of Charles 
production of “A Midsummer 
| Dream,”’ the first 
used. 

Number four is a scene from ‘“ Much 
Ado About Nothing’? at the Lyceum 


Kean’s 
Night’s 
time that gauze was 





Spanish early 15th century. Approximately 
6 ft. in height. 
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GORDON CRAIG’S ORIGINAL 


Theatre, arranged by Miss Craig. I do not 
know who is responsible for the actual 
carving of the little puppets, but whoever 
it is has managed to produce a speaking 
likeness of Sir Henry Irving. 

The last is a fine setting of the storm 
scene in ‘‘ King Lear,’’ by Gordon Craig. 
* In arranging all this, the Drama League 
is not merely concerned with instruction 
combined with amusement. The whole 
point of the gallery is to try and bring 
home to the public the fact that the art of 
the stage is something of more than just 
individual significance—that it 
thing intimately connected with national 
and civic development—and that it ought 
not to be left entirely to the personal 
initiative of the average commercial man- 
agement. What the League wants is a 
National Theatre in London, and, once 
that has been built by public subscription, 
it needs the active support of both state 


is some- 





DR. 
IN “KING 


FOR THE STORM SCENE 
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and public, roughly on the lines granted to 
similar institutions on the continent. 

By the end of June a large scale model of 
the best design for a National Theatre sub- 
mitted in public competition will be a 
popular exhibit in this gallery. Architects 
from all over the Empire are taking part, 
and have been invited to design a building 
on an actual London site, near Regents 
Park. No cost limit is fixed, but com- 
petitors must adhere to practical condi- 
tions, and generally follow the line of 
British tradition in theatre construction. 

Americans will be interested to learn 
that Mr. James K. Hackett has given the 
first prize of £250 in recognition of the 
kindly welcome he has always received 
from English audiences. It goes without 
saying that this gift by so distinguished a 
member of the dramatic profession in 
America has been the subject of much 
favourable comment on this side. 





One of a set of eight and two arms of very rare and finely 
carved Charles II chairs in walnut. Can be seen at 
819 Madison Avenue, New York. 





['wo extremely rare carved Gothic chests in their original untouched state. On view at our London gallery. 


WHITE, ALLOM & CO. 


819 MADISON AVENUE 
NEW YORK 
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This section of the Palace of Arts will 
the interest, for a 
of pains has been spent to make 


roust greatest 
amount 
the exhibits completely accurate. 

There are seven rooms, four belonging to 
the past, and three intended to mark the 
style of 1924. The first four represent the 
years 1750, 1815, 1852 and 1888. 

For the 1750 example a complete Abra- 
ham Swan paneled room has been secured, 
and a photograph is reproduced by cour- 
tesy of Sir Charles Allom. 

The 1750 room is a magnificent example 





vast | 








EXHIBITION OF INTERIOR DECORATION, 1750 TO 1924 | 


been carried out under the direction of Pro- | 
fessor A. E. Richardson of London Uni- 
versity, whose writings on the later clas- 
sical architecture of England need no in- 
troduction to American readers. We can 
imagine that both he and Mr. Goodhart- | 
Rendel, who has arranged the 1852 room, 

have extracted the greatest possible amuse- | 
ment from their labours. In each case the 

individual pieces of furniture have been | 
lent by private owners. The 1815 decora- 
tion of course has a certain dignity, not in 
individual pieces, but in ensemble, but the | 

1852 room 1s faithfully horrific and nothing | 
has been done to minimise its wonderful | 
lack of good taste. Mention of this room 
suggests that it ought to be pointed out 
that 1851 was, until 1924, known as “‘the 
Year of the Great Exhibition, ” when the 
Crystal Palace was erected in Hyde Park 
amid the wonder and admiration of the 
predecessors of the very smug and beau- 
tiful wax gentleman who, in this 1852 | 
room, leans so gracefully against the | 
mantelpiece. We do not know what | 
Thackeray would have thought of the| 
present 1924 show—but in 1851 he wrote | 
that the opening scene he had just wit- | 
nessed was “‘the grandest and most cheer- | 
ful, the brightest and most splendid show | | 
that eyes had ever looked on since the | 
creation of the world.” 

The next room, 1888, will open many 
eyes—anyway the eyes of the younger 
generation—to what a William Morris 
room can really be. Its architectural de- 
tails are exact replicas of some of the most | 
thoughtful work of Philip Webb. It has | 
been arranged by Mr. Lawrence Turner, | 





| with the aid of a Committee consisting of 


Mr. Halsey Ricardo, the partner of Wil- 



















































































liam de Morgan in his tile works, Mr. 
George Jack, the life-long associate of | 
™? Philip Webb, and Mr. Winmill. Miss May 
ted to Morris is lending decorative pieces asso- 
a ciated with her father. The pottery is by * 
del of . apes: ‘ | Mr. William de Morgan and the brothers WILLIAM AND MARY ROOM AND EIGHTEENTH CENTURY FURNITURE EXHIBITED BY M. HARRIS & SONS 
e sub- “MRS. ROBERTSON-WILLIAMSON "| Martin. Seriously this room should be a l sa ae PL 
be a By SIR HENRY RAEBURN, R.A. _ | place of pilgrimate for all who have ever| We mercifully suppress them! | would have appeared had there been any. | in his time. The result is more than satis- 
\itects Lent by the Lady Michelham to the British |tead a word by William Morris, or seen a| The little preliminary book of words | They have painted monstrous great three- | factory. 
part, Empire Exhibition | single piece of work produced by him and | relating to this room reads: “In the case | handled blue vases on each side of the The room is blue domed, the walls are 
ilding Photo by Campbell Gray | his friends. of the dining room the winner has relied | chimney-piece—of a shape happily not| pale gold, the curtains blue and green 
gents sale Mf | One comes next to the 1924 section, a|on colour rather than on form.” Delicious, | hitherto seen on earth. Perhaps some day | striped, shot with gold—an endeavour to 
com- : hall, a dining room and a bedroom. The | tactful nonsense! But it is quite true. The | the designers will take drawing lessons—j| give the effect of sunlight streaming 
condi- of the work of Abraham Swan, from an | hall was not ready at the time of writing, | designers have no idea of form at all. | Abraham Swan, further back, could teach | through the trees on to bluebells. 
ne of old house in Bath. In its dignified lines, ex- | but the other two were sufficiently ad-| Yellow — blue — terracotta — pleasant, | them. The furniture is of English walnut and 
tion. quisite carving, and sumptuous restraint, | vanced to enable one to form a judgment. | bright, cool colours. An admirable blue| Let us move on quickly. Happily we | harmonizes admirably with the colour 
learn it breathes the very spirit of English classi- | Both were designed by the winners of a| carpet. Beyond that nothing, and worse | come to something more pleasant. scheme. It is austerely simple in line, and, 
en the cal architecture. It was hoped a photo- competition promoted with a view to dis- | than nothing—unrelated curves, dreadful | | A drawing of the 1924 bedroom is repro- | save for a fine line of gold outlining the 
of the graph would be available in time for this | covering what there is new in modern|and (in the architectural sense) indecent | duced. The design is by W. J. Palmer- | framework, relies entirely on the fine grain 
ceived issue, but as these words are written this | furnishing. mingling of circles and elipses. As a final | Jones, A. R. I. B. A. After seeing the din- | of the wood for its sole decoration. 
ithout beautiful paneling is hidden by scaffolding| We do not know the names of the| afterthought, the designers might have | ing room one notes with pleasure that Mr. The beds, in a domed recess, stand on 
shed a used by the workmen engaged in giving | judges, but the names of the two successful | stood in the middle of the room and | Palmer-Jones does not rely on colour alone | black ebony plinths. 
on in the final touches to the ceiling. competitors for the dining room designs| hurled lumps of terra cotta clay at the |—one can hazard a guess that unlike his There are two simple wardrobes between 
much The furnishing of the 1815 room has/|are published. | points where columns to support the roof | neighbours he has taken drawing lessons | which is a fitted washstand in a gold niche 
aa fl 
| | 
\ | 
FRANK T. SABIN. || P.&D.COLNAGHI & CO 
e * * 7 bd 
| | Established 1760 
PICTURES by the OLD MASTERS | 
1) 
i) | 
| Rare Engravings and Original Drawings, English and French 
| Colour Prints, Coloured Sporting Prints, Autograpbs and HH 
Manuscripts, Old Miniatures | 
; ; ; ; | By Appointment 
RARE BOOKS, EARLY PRINTED FIRST EDITIONS, SPORT, | 
AMERICANA, ETC., ETC., INCLUDING A CONSIDERABLE i] 
NUMBER OF UNIQUE COPIES | 1]| 
ONLY ADDRESS: | || PAINTINGS ~ DRAWINGS 
1} 
172 NEW BOND STREET ~ LONDON, W. 1 | 
Telegrams: Sabinus, London Telephone: Mayfair 5547 | | ORI | NAL E ( HINGS ~ ETC 
COLLECTIONS PURCHASED ON LIBERAL TERMS | : 
tt] 
CHARLES | gaa ae 
JOHN i | ALWAYS ON VIEW 
| Hot 
; FIFTY WATER-COLOURS OF THE CANADIAN “ROCKIES” | 
1] 


lings’ landscapes at 
the Carroll Gallery 
for sheer quality of 
colour could hardly 
be equalled by any 
other living paint- | 
9 | 
| 
| 


Bem 


“Charles John Col- 
| 


er. 
Evening Standard 
(Cuas. Marriott) 


‘Charles John Col- 
lings’ water-colours 
of the Canadian 
Rockies rank among 
the most remark- 

able achievements 

since the days of 


The Grosvenor Galleries 
144-145-146 New Bond Street 
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wey ’ | 
a The Observer | 


Pome we, e “ Tint : (P. G. Konopy) LONDON, W. l 





| | . . é , 
; | “THe Passinc or Winter” (In the National Gallery of Canada) 


h picture is a poem, an expression of lyric rapture over the beauty of the world.”—Chbicago Tribune 








i| . I venture to say that, in the use of water-colour, ( ollings is the greatest master since Turner . He is li] Telegrams Telepbone Cables 

| ey 1 a doubt one of the finest living Colourists -Ray mond Wyer in “‘Aestbetics.’ Colnaghi tal Nice May fair 6356 (3 ae Colneghii pa: 
] ON VIEW JUNE AND JULY AT 
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| THE CARROLL GALLERY, 10 George Street, Hanover Square, LONDON 
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QUEEN ANNE SILVER INKSTAND FITTED WITH INK POT, SAND BOX AND BELL, WITH SUNKEN PEN | views 
RACK. MADE BY LOUYS CUNY, LONDON, 1705 Prov 
PAIR WILLIAM AND MARY OCTAGONAL BASE CANDLESTICKS WITH GADROONED EDGES with 
PHILIP ROLLES, LONDON, 1697 gethe 
GEORGE I SEXAGONAL TAPER STICK. ROBT. TIMBRELL, LONDON, 1715 Bu 
a : nS ‘ | paint 
facing a long toilet table standing in the | in warm greys and various shades of yel- | furniture is of grey sycamore, an inter- ~ 
; window. | low, with a touch of orange for accent and | mediary tone between the light silver leaf chet 
At the head of the beds are two panels | silver for brilliancy. and the carpet, which is a deep mole. This P = 
hand painted on chment silk—a mod-| The bed, strongly emphasized, is in a| darker note is further emphasized by 7 co 
; - - ’ x's : 1924 Bedroom_> and | 
ern rendering of a Watteau subject. These | recess of silver leaf paper, softened by a | cushions of moleskin fur. British Empire Exhibition. Designed by H.PalmerJone, Executed by Heal & Son. | onl 
are framed in with hangings of blue, green | curtain of grey lace. The bedspread is a Lamps and shades are in orange against en . ‘ _ 
i and gold. | silver cloth with grey velvet ribbons, the | pale yellow and silver paper. - — ada c 
| A circular t of the same parchment sas rt) iat a mares ans Ape a does not | moved from Blaise Castle, Bristol. In the self : 
colour bord with coloured bands to > I /come from the same house, but is a most | centre stands a pedestal writing-table of os 
; match the curtains binds the whole scheme SOME INDUSTRIAL EXHIBITS ANTEDATE 1750 |important, genuine and dated example of | the same period, lately acquired from an ole 
; together effectively. Mr. A. J. Rowley is| While the official exhibits do not go back | from the same firm's larger gallery, is some | the time of James the First, and bears the | old house, Bury Knowls, Headington, Ox. his v: 
; —— for the paneling of the walls. | further than the year 1750, and the art of | 0ld oak plank paneling, which is authentic, | Royal Arms of this monarch enclosed by | ford. Unusual features of this table are cad b 
: n a recess flanked by a sofa is placed a in piemitt: tn the Palace of Aste ic! and recently removed from a house of the | the Stuart Garter. the carved arching to the kneehole, and a - ie 
gracefully curved black fireplace relieved ‘ ‘ pericd. This paneling is one of the earliest | The plaster ceiling is a cast from a| carved medial band rumning all round the 
with a narrow band of silver. confined to a case of modern work, there | forms of cak wall covering known. | model of a ceiling in the famous manor | table. he ns 
This is the official—and admirable— | are three important displays in the Palace| The oak beams of the ceiling are also | house of Chasleton in Oxfordshire. Great A pair of mahogany jardiniére-stands ie 
modern bedroom in the Palace of Arts. | of Industry (the Waring & Gillow room | Senuine, but have of necessity been added | care has been given to the smallest detail | are of exceptional interest as they orig- wo 
There is, however, one other in another waetinanh aioe te the fourth) which | to as it was necessary to conform to a given | of construction. _ |inally stood in the beautiful Elizabethan =. 
= of the Exhibition, the Palace of : ; : plan. | The furniture is partly antique and | house of Temple Newsham, near Leeds, achie 
ndustry, next to the Palace of Arts, which | make good this deficiency, and which must |" The fireplace is again an authentic | partly modern. That which is more recent There is a Chippendale mahogany irom 
can bear comparison with it. As far as we |on no account be missed. example, and from the lingering traces of |in date is designed on traditic mal lines | winged bookcase, circa 1760, which witha the 
know there is no other modern bedroom of | White, Allom & Co. reproduce the main | Gothic elements in its design must be | and forms an essential addition to a room | fine Queen Anne mirror, a chandelier of chase 
artistic interest shown by. a private firm. | features of a Tudor Manor House. The | slightly older in date. of this character, as it gives a very neces-| Waterford glass and other decorative chart 
f It is by Waring & Gillow, and affords an | front, which represents the central portico| The furniture in this—the entrance |sary sense of comfort. works completes an extremely interesting carri 
i interesting contrast in treatment to the | of a semi-feudal house of this period, would | room—is all antique, and as true to the} M. Harris & Sons are showing an old|and varied show of eighteenth century Luxe 
Palmer-Jones room. Instead of obtaining | serve equally well as a gate house. It is| period as can be found. William and Mary room with wood panel- | furniture. Sei 
1 effect by contrasting colours, various tones | not shown as merely a modern reproduc-| The larger gallery opening out from this | ing of the period surmounted by a carved| In the same room, Mr. S. J. Phillips is artist 
of two colours have been used, and no| tion. The stones are weathered, the illu- | entrance is more recent in date and depicts | frieze. It has marble pilasters and moulded | showing a small but perfect collection of ing tl 
A more, a most difficult ambition, but one|sion is complete. | the more matured, and in some ways more | chimney-piece; the decoration is green | early silver, with dates ranging from 1665 of w 
Ft which in this case has been carried out The entrance is a faithful representation | scholarly and self-conscious, phase of the | with silvered mouldings. to 1747. This is the only show of early Galle 
i with complete success. One would expect | of an early interior of the period with the | same style which evolved about a century| Over the chimney-piece is a quiet dis- | silversmith’s work which we were able to work 
an unbearable monotony that is very | stone and tiled floor and the massive oak | later. tinguished still life by G. Rysbrack. The | discover; an official display in the Palace Griff 
cleverly avoided. beams, which played such an important The paneling is old and was purchased | chimney is flanked by recesses in which are | of Arts, though it might have been larger, in t] 
It is exceedingly simple—straight lines, | part in the construction of every building. | from a Tudor house, which past tradition | a pair of rare mahogany shaped commodes | could not have been selected with greater Chan] 
and the simplest masses. The colorings are | Upon the wall which divides this entrance | asserts was frequently occupied by Queen | of drawers of the Chippendale period re- | acumen or knowledge.—F. C. D. tive : 
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tender and delicate lyricism which 
prefers gentle harmonies to violent 
ones. Among the landscapes must be 
mentioned several from the country- 
side in New Mexico showing great 
character, as well as some American 
views, one of which, “An Old Farm in 
Provincetown,” enveloped in_ light, 
with its vaporous outlines, is alto- 
gether charming. 

But M. Borgord is not merely a 
painter, he is also a sculptor as is 
proved by the twenty or so bronzes 
and terra-cottas with a patina effect 
that figure in his exhibition. It is 
doubtless his love of the living form, 
and his desire to express it more ac- 
curately than in painting, that has 
forced .this born painter to take up 
sculpture, in which he expressed him- 
self with as much ease and over which 
he soon had as great a mastery as in 
the sister art. 
his versatility has taken a free course, 
and by the side of strong and pathetic 
nude subjects, such as “Grief,” which 
he has treated on several occasions, 
certain statuettes executed in a few 
strokes are vibrant with tenderness 
and spontaneity. This exhibition has 
achieved a very lively success, and 
from the first day a great number of 
the works were acquired by  pur- 
chasers. Among them, a wonderfully 
charming “Romeo and Juliette” was 
carried off by M. Bénédite for the 
Luxemburg Museum. 

Several exhibitions of American 
artists are to take place in Paris dur- 
ing the second two weeks in May, one 
of which will bring together in the 
Gallery of M. Jean Charpentier the 
works 


Robert W 


his decora- 


Gallery 
have on view 


in the same 
Chanler will 
tive studies. 


“Paris as seen in our day,” by a| 
group of contemporary etchers, forms | 


the subject of a very interesting exhi- 
bition taking place at the present time 
at the Marcel Guiot Gallery. A con- 
siderable number of American artists 
of the first rank such as Mrs. Arming- 
ton, Messrs. F. M. Armington, J. T. 
Arms, Heintzelman, MacLaughlan, 
Orr, Webb, Webster and Winkler ars 
taking part in it, in company with 
MM. Achener, Béjot, Brouet, Forain, 
Getier, Jonas, Ronya, Legrand, Le- 
heutre, Lobel Riche, Naudin and 
Vertés. Fr. S.-C: 





FRANKFORT 


The art exhibition, added annually to 
the fair in Frankfort-on-Main, is this 
year devoted to the district along the 
Main. The famous art centres of Bam- 
berg, Wiirzburg and Frankfort are es- 
pecially well represented. Bamberg es- 
pecially is rich in Romanesque, Gothic, 
Renaissance and baroc art. Canvases by 
Lucas Cranach, Baldung, Grien, Hans 
von Culmbach and Januarius Zick, and 
sculptural work by Tilmann Riemen- 
schneider round out the show. 

The Kunstverein exhibits the graphic 
works of Hans Meid, professor at the 
High School of Arts in Berlin. These 
Prints have an excellent market and 
fetch high prices, a fact that is due to 
the finished technique of the artist and 
the attractive interpretation of themes 
like “Othello,” “Don Juan,” and “Ren- 
dezvous at the Doges’ Palace.” Since 
1921 the artist’s style has gone through 
a change, turning from a pleasing and 
gracious appearance to a rather cold and 
dry interpretation. —F. T. 
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In this, as in the other, | 








of Messrs. Bartlett, Cauldwell, | 
Griffin, Horton, Pitts and Rosen, and | 





LONDON 


Baumer is the latest instance 
among the notable contributors to Punch 
to have a show of his work at the Fine 
Art Society, 148 New Bond St. 
him came George Belcher 
of East Enders and 
charwomen, a very different type of 
model from the decorous. mamas and 
daughters that obviously hail from the 
polite district of Hampstead, where 
Baumer studies modern life, as it ap- 
pears to him. The latter’s chief charm 
lies in his faculty for giving the fash- 
ionable types of the day a certain ar- 
tistic interest; his children are distinctly 
Baumer children just as Du Maurier’s 
youngsters were fundamentally products 
of the Du Maurier brain, and their wit 
and humor, while it never raises a guf- 
faw, is pleasantly quaint. Baumer be- 
longs to the artists who create their 
own breed of men and women. And in 
creating them, they set the fashions for 
their contemporaries to follow. Baumer 
children abound in Hampstead, since the 
artist invented them. 

The mention of charwomen reminds 
me that the piéce de resistance at Mark 
Gertler’s show at the Goupil deals with 
a “Coster Family on Hampstead Heath” 
( a very different proposition from 
Hampstead’s residential neighbourhood 
as depicted by Mr. Baumer), and gives 
a remarkably virile portrait of a certain 
Mrs. Edwards, a_ well-known woman 
of the masses, whose highly paintable 
features have already been immortal- 
ized by many a young artist. Decorative 
as are her gay feathered hat, her shawl 
and her beads, the artist has somehow 
managed to miss the essential “joie de 
vivre” that distinguishes the coster 
tribe at holidsytime. The accessories 
are all there but the spirit is lacking. 
In sloughing some of the crudity of his 
former style, Gertler is running just 
now the risk of becoming a little life- 
less. In skilfully composing and mass- 
ing his details he now and then loses 
sight of what should be the dominant, 
coordinating note that should weld the 
whole together. But as Gertler never 
ceases to be an ardent experimentalist, 
we invariably await with extreme inter 
est his next venture. 

America is not to prove the destina- 
tion of all the most interesting items 
from the Swaythling sale, for by private 
treaty it has been arranged that the 
Victoria and Albert Museum is to have 
the Tudor Cup which was bought in for 
£9,500. This cup is font-like in form 
and bears the London hallmark of 1500. 
Four other pieces, consisting of a Scotch 
mazer, a Rochester casket, a Jacobean 
goblet and a wine cup of similar period 
likewise go to the Museum. 

A ton and a half of fine family silver 
also came into the market via Hamp- 
ton’s when, following on his marriage 
with the musical comedy star, Miss Ger- 
tie Millar, the Earl of Dudley, parted 
with his various heirloom collections. 
Special interest attaches to the porcelain 
which is rich in examples of Worcester 
and includes many specimens of the 
“scale blue” ornament. 

There is something very suggestive of 


Lewis 


Before 
with his 


studies London 


Rodin’s ruggedness about the bust of 
Joseph Conrad that Epstein is now 
finishing. I have so far seen only a 


photograph of the work, but this suf- 
fices to convince me of the bust’s re- 
markable force and suggestiveness. In 
my opinion the male sculptures of this 
artist are almost invariably superior in 
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interest and power to those of the fe- 
male; yet there is obviously more allure 
for him in portraying the eternal fem- 
inine than the mere male. Seeing that 
Epstein is able to suggest the intel- 
lectual in a sitter so admirably, it is a 
thousand pities that he should so often 
confine himself to the sensual. 

The last day of the Gardner sale at 
Sotheby’s of the London pictures and 
prints saw the ex-minister of labor, Sir 
Montague Barlow, acting once more in 
his capacity of auctioneer. Sir Mon- 
tague is, of course, the senior partner 
in the firm, but during his ministerial 
career was obliged to delegate his 
auction-room duties to others. It was 
particularly appropriate that his return 
to the salesroom should have occurred 
during the Gardner dispersal, since the 
collection was formerly in possession of 
his intimate friend, the late Major Sir 
Edward Coates. It is greatly regretted 
that it was not possible to secure it for 
the nation. 

In conjunction with the yearly report 
of the National Art Collections Fund 
there has been issued an appeal for sub- 
scriptions on behalf of the Tintoretto 
portrait of Vincenzo Morosini, for 
which the sum of £14,000 is needed. 
Though the price is high, there is no 
doubt that the work shows the Venetian 
painter at his finest, and possesses qual- 
ities which increase in significance with 
deeper acquaintance. Probably _ the 
sitter inspired the artist to a great ex- 
tent for he came of a family much noted 
in the diplomatic, literary, political and 
naval worlds and was himself a man 
of rare intellect. The price originally 
asked by Messrs. Agnew was 
and this would still be the figure to a 
private purchaser. As the National 
Gallery owns no portrait by Tintoretto, 
it is greatly to be hoped that the neces 
sary funds will be acquired. Sir Robert 
Witt is making an active effort to secure 
them. 

Epstein must look to his laurels. So 
fer it is early to prophecy but such is 
the opinion voiced in regard to the 
work of Alfred Hardiman, which were 
privately shown at the County Hall for 
the enlightenment of members of the 
London County Council, that it seems 
as if we have in this young sculptor a 
man with Epstein’s strength and mast- 
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i 3 r ; |ing if backed by no profunditv.” 
ery but without Epstein’s deliberate ec- | 


centricities and affectations. Hardiman | 
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EDINBURGH 


Freak pictures are few at the annual 
show of the Royal Scottish Academy. 


What amounts to a little memorial of 
the late W. Y. Macgregor, R. S. A., has 
been gathered together, and here we find 
his familiar “Durham.” and beside it a 
sea-piece done near Oban, forcible in 
its fresh color. Finely blended color is 
in his little “Rothesay Bay,” but most 
charming of all is his beautiful water 
color, “The Millpond.” The late Robert 
Alexander, R. S. A., is also commemo- 
rated. and is seen at his very best in 
“Watching and Waiting,” where the 
grace of the greyhounds, the easy lean- 
ing pose of the lad holding them, and 
the sharp terriers are full of life, and 
are all enveloped as a unity. 

There is a great number of portraits 
figure subiects, one of the finest 
being Glyn  Philpot’s “Sir Ludovic 
Grant.” In spite of undeniable clever- 
ness in parts of the painting in the por- 
trait of Mrs. Blackie, a local critic says 
that P. A. de Laszlo is not a great 
artist. “A knack of catching a likeness 
and superficial dexterity are unconvine- 
Pro- 
fessor Will Rothenstein’s self-portrait 
is. on the other hand, a powerful work. 


has won a_ succession of scholarships, | The chief place in one room is held by 
including the Prix de Rome, and is now! | ayery’s “Anna Pavlova,” the dancer, in 


at the age of thirty-two embarking on] her short 


a serious career. The heads of men and 
women are in bronze, treated in some 
what archaic style. The male heads are 


skirt caught in momentary 


| noise on one toe, her arms flung back 
|over her head in joyous abandon. 
|either side of this appear two works of 


On 


virile yet not aggressive, those of the) distinctly modern outlook—fresh with 


women are free from sensuality, and of} the colors of outdoor nature. 


G.-S. 


great sweetness. —L,. 


HAMBURG 

Hamburger Kiinstler is 
the Commeter Gallery. 
The work of the artists is based on ex- 


The society 
exhibiting in 
cellent workmanship and a fine sense of 


color. They do not attack the problems 


of modern style, but cultivate a sound 
naturalism which is harmonious and 
pleasing. The most prominent among 
them are Count Kalkreuth, who is es- 
pecially good in sea-pictures of fine at- 
mospheric qualities; Fritz Schaper, dis- 
tinguished by excellent draughtsmanship, 
and Karl Blohm, whose merit lies in 
strong coloristic and decorative effects. 

At Thesing’s is an exhibition of paint- 
ings by Paula Becker-Modersohn. Franz 
Eichhorst at Bock’s is connected with 
the Munich naturalistic school of paint- 
ing. He is very able in interior and 
genre pictures, his colors are luminous, 
his touch sure and sane. 

The Secession Society has arranged 
a display in the Kunsthalle. The best 
achievements are by Ahlers-Hestermann, 
who shows a cheery still-life and some 
nudes in sanguine; Fritz Friedrich, 
portraits and landscapes; Willy David 
son interior of a church, and work by 
Prof. Luksch, Paul Hamann, Albert 
Wobke and A. Bauer-Saar and Heu- 
manns, the latter of whom throws ex- 
pressiveness into stripes and colors, put 
together in water color with the gift of 
a creative mind. 

A new establishment. the Daum Art 
Gallery, is devoted to old art. —F. T. 


James 


| Paterson’s brilliant Maritime Alps seen 
|hetween tree trunks is balanced by Wil- 

liam Macdonald's “Las Chumberas,” a 
|hill town with cactus grove in front, a 
| forcible and decorative work. 


Among younger artists there is satis- 


|fying work in Robert Sivel’s picture of 


girl seated at an open window; in 
Henry Alison's well-posed lady in green, 
“Cecilia;” in the grip and good drawing 
shown by David S. Ewart in the por- 
trait of his parents; and in Mrs. Joseph- 
ine Haswell Miller’s glowing Italian 
church. There is fine technical dexter- 
ity in Sargent’s “Albanian Olive Gather- 
ers.” A critic says: “You miss feeling 
in its hard brightness, and as a picture 
it is too green, but as craftsmanship it is 
superb—which alone will not make a 
great picture. There is more repose in 
Whitelaw Hamilton’s ‘Valley of the 
Lune’— one of the best things he has 
brought from Westmorland—and for 
poetry we might turn to David Gauld’s 
‘Ferry,’ which, to my mind, in sensitive- 
ness surpasses anything he has done.” 
Anning Bell’s turreted bridge across the 
river at Cahors comes almost as a sur- 
prise—with its delightful greys and yel- 
lows. 





GUILFORD, CONN. 

The American Landscape Painters, 
under the management of G. L. Berg, 
landscapist, will hold their second 
annual show of 175 invited paintings 
in the assembly hall of the new school 


house on the Boston Post Road in 
Guilford, Conn., through July and 
August. 





BERLIN 


This year the commencement of 
spring is being mainly marked by the 
opening of the annual spring exhibi- 
tions, among which that of the Berliner 
Secession takes the lead. For the sake 
of a greater homogeneity the show 
rooms have been entirely given up to the 
younger members, those artists who, 
since the decline of Impressionism, have 
been struggling and striving to find the 
new style enabling an adequate repre- 


sentation of the forces inherent in our 
epoch. Davringhausen and Schrimpf 
are the representatives of a style which, 
far from being naturalistic, portrays 
nature in a simplified way, which is a 
sort of artful primitiveness. Ernst 
Fritsch works also in this line. Chris- 
tian Crodel’s pictures are vigorously 
treated. Some of I. Steinhart’s strike 
one as very well done. Sculptures by 
Thorak evince a fine sense of charac- 
terization. Herbert Garbe is especially 
good in portraits. 

Much attractiveness and a deep sense 
for the coloristic properties of the land- 
scape near Berlin is in Ullrich Hueb- 
ner’s work, exhibited at Cassirer’s. 
Sculptures by Countess Hatvany are at 
the same place. Her main interest is 
in animals and with great zeal and devo- 
tion she studies their movements and 
expressions. 

At Moller’s posthumous works by 
Theo. von Brockhusen are displayed. 
They were made during the artist's 
sojourn in Italy and depict the land- 
scape round Florence. He was neo- 
impressionistic. 

Personality is in the work of the 
sculptor Rudolf Belling, displayed in the 
National Gallery. Constructivism with 
this artist has become productive of new 
forms, filled with the power of aesthetic 
significance. There is a portrait of the 
architect Pdlzig, which is _ striking 
through the originality of conception. 
The head is horizontally divided into 
two parts, one side expressing the men- 
tal, the other the sensual in the per- 
sonality of the represented and a flame 
bursting from the interior of the head 
symbolizes the model’s temperament and 
ardent soul. Those of Belling’s works 
which cling to naturalistic forms are 
much less attractive and do not surpass 
average sculptural work. 

The Sturm exhibition places the works 
of two Russian artists prominently. 
Lidija Dmitriewskaja has adopted a way 
of clear, almost photograpihe fidelity in 
her pictures. combined with a purposed 
simplicity. The spirit of “the douanier” 
Rousseau haunts a certain group of ar- 
tists. Singularly akin to these paintings 
are those by Joseph Pobereschsky. Oils 
and drawings by the sculptor William 
Wauer are in Kandinsky’s line. 

An artist who has acquired consider- 
able reputation in Germany is the 
Flemish painter Franz Masereel. He is 
also an excellent wood engraver and 
achieved meritorious work in the line of 
book illustration. For the first time 
some of his oils are exhibited in Berlin, 
(at Kreitner’s), which do not find the 





ALSON S. CLARK 
JOHN FROST 
ARMIN HANSEN 








STENDAHL GALLERIES 


LOS ANGELES AND PASADENA 


Located in 


AMBASSADOR HOTEL and 
MARYLAND HOTEL 


Paintings by 













ROBERT VONNOH 
GUY ROSE 
WILLIAM WENDT 








Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 


Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 





A. L. NICHOLSON 


Pictures of | 


| VALUE and DISTINCTION 
| 


| OLD MASTERS 


EXPERT 


ADVICE 


| 4, St. Alban’s Place, London, S. W. 1. 


| (One minute from Piccadilly Circus) | 


Cables: Artson, London 








a eee 


16 


JOHN 


THE ART NEWS 














LEVY 


GALLERIES 


PAINTINGS 


NEW YORK 
559 Fifth Avenue 





PARIS 
28 Place Vendome 











M. A. Newhouse B. M. Newhouse 


Newhouse Galleries 


ESTABLISHED 1878 





HIGH CLASS 
PAINTINGS 


AMERICAN —FOREIGN 





ST. LOUIS, MO. 
4398 Olive Street 

















730 FIFTH AVENUE 


[Heckscher Building - Fifth Avenue at 57th Street] 





REINHARDT GALLERIES 


e 


PAINTINGS 


e 





Saturday, May 31, 1994 


NEW YORK CITY 





Wildenstein & Co. 















HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 





647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 





MAX WILLIAMS 
Prints - Paintings - Models 
MARINE RELICS 


of the 
Old American Frigate 
Clipper Ship and Whaler 
538 Madison Avenue New York 














Daniel Gallery 


PAINTINGS by 
Modern Masters 


600 Madison Avenue New York 

















The Pennsylvania Academy 
of the Fine Arts 

Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 


Instruction in Painting, Sculpture 
and Illustration. Send for Circular. 


ROGER M. RITTASE, Curator 




















C. W. KRAUSHAAR 


ART GALLERIES 


680 Fifth Ave. New York 
Rd 
PAINTINGS . ETCHINGS 


and BRONZES 


by MODERN MASTERS 


vo 
American © European Art 























ROYAL ART GALLERY 








Kleykamp 


THE HAGUE — HOLLAND 








Announcet r June 10th a very 
mportant Auction Sale of 
PRIMITIVE PAINTINGS 
and GOTHIC SCULPTURE 
Show days, June 7th, 8th and 9th 
Pale sa 








TF 
-—- 

















PRIMITIVES 
17th Century Dutch Masters 
MODERN DUTCH ART, ETC. 


A. M. BOUWENS 
39 Coenst, The Hague, Holland 

















general approbation that has been given 
to his graphic work. 

G. W. Réssner in the Euphorion Gal- 
lery is showing canvases and graphics. 
The former are very well treated in 
point of tonal qualities and are of much 
charm. Very attractive various 
graphics. 

The Kiinstlerhaus exhibits drawings 
by artists of the XIXth Century. Adolf 
von Menzel’s works capwure the honors. 
By C. F. Lessing are interiors. 

Dr. von Bode tells me it would take 
approximately a hundred years to raise 


by means of a lottery the eight million 
marks necessary for the completion of 
the museum building. Thereupon an- 
other plan will be presented to the 
Reichstag, which is based on the fact 
that Prussia after the war, upon engage- 
ments entered by the Reich had to de- 
liver to Beligum a number of valuable 


are 


pictures. 
Berlin celebrates the seventieth birth- 
day of Max Kruse, sculptor, who, 


thirty years ago, while German art was 
fettered by official worship of a poor 
imitation of Greek and _ Renaissance 
styles, was bold enough to work in a 
simple and natural way. His portrait 


busts of Nietzsche, Hauptmann and 
Liebermann are famous. 
VIENNA 

A solution has been found in Vienna 


for the urgent question of immediate 
and efficient help for artists in distress, 
A number of persons have combined, 
each of them paying monthly 300.000 
kronen (about five shillings) contribu- 
tion. This money is used to support 
artists, who in exchange are bound to 
place their works at half price—fixed 
in mutual agreement—at the disposal 
of the members of the society. 

If there is a larger supply of objects 
than there is demand for, these objects 
are to be sold in the regular market. 
The money resulting from these sales 
is used to pay back the amount obtained 
by the artists, as far as it is not cov- 
ered by the works that have passed 
into the hands of the creditors. If a 
profit is realized the artist gets a cer- 
tain percentage of it, while the rest is 
collected to form a fund covering in- 
evitable losses. 

The system has proved to be a suc- 
cess. 
care of daily existence, and_ besides 
that, he is always sure of selling his 
works at reasonable prices to a circle 
of amateurs, who are especially inter- 
ested in his art. Sb 3 


PRAGUE 


An exhibition of landscapes by Zahel 
is at Topic’s. This artist has a fluent 
brush and is remarkably well balanced 
in his coloristic effects. 

Four artists, belonging to absolutely 
different directions, exhibit jointly in 
the Kiinstlerhaus. Alfred Kubin is the 
most prominent among them; he is par- 
ticularly famed for his rich imagination 
and the virtuosity of his design. W. 
Radinsky accomplishes studies in plein 
air. Light, air and water are given with 
exquisite tenderness and discrimination. 
H. Astfalk, in his graphics, shows an 
energetic and sure line. Views of Prague 
are by K. Wotlucka. The mood of the 
old, narrow streets is well rendered. 





DALLAS 


A board of twenty-one directors was 
elected and reports of officers for the 
year were presented at the annual meet- 
ing of the Dallas Art Association. 
Directors elected are: Mrs. George K. 
Meyer, Mrs. Christian C. Weichsel, Mrs. 
Maggie Foat, Mrs. Oce Goodwin, Mrs. 
H. M. Munger, Mrs. R. B. Stichter, 
Mrs. Florence M. Rodgers, Mrs. C. ‘C. 
Slaughter, Jr.. Mrs. T. L. Westerfield, 
Mrs. J. G. Cockrell, Mrs. W. H. Hirst, 
Mrs. Wendel Spence, Mrs. Alex Weis- 
berg, Mrs. Gilbert Wright, Mrs. C. P. 
Adams, Mrs. Herbert M. Greene, Miss 
Ruth DeCapree, Mrs. Sidney Temple, 
J. T. Howard, Herbert Marcus and Mil 
burn Hobson. 


It takes from the artist the petty } 


| Principal G. A. Reid has been given 


CHICAGO 


The first show this season of the Cor 
Ardens is being held under the auspices 
of the Renaissance Club of the Univer- 
sity of Chicago. Among the paintings 
is Emil Armin’s “Happy Isle,” depicting 
a holiday crowd about the old log 
house in Jackson Park; Ejnar Hansen’s 
portrait of a girl; Salcia Bahn’s decora- 
tive paintings on silk, which here take a 
more allegorical turn than formerly; 


Laura Van Pappelendam’s pictures of 
the Southwest, and Gregory Prusheck’s 
combination of allegory and abstract 
design. 

Walter Sargent, of the University of 
Chicago, will direct the art department 
of the New York University summer 
school. Robert A. Kissack, supervisor 
of art and manual training of the public 
schools of St. Louis, will be his assist- 
ant. ; 

Louis Betts is at Rochester, Minn., 
painting the portraits of Dr. William 
Mayo and Dr. Charles Mayo, the cele- 
brated surgeons, for the portrait gal- 
lery of the founders of the American 
College of Surgeons whose club house 
is the former Nickerson home on Erie 
St., Chicago. It was voted at a recent 
annual meeting of the American Col- 





| founders should be hung on the walls. 
| The new $1,000 prize for the best por- 
|trait painted within two years, an 
}nounced by Frank G. Logan, promises 
| to encourage the exhibition of portraits 
it the annual exhibit of American paint 
| ings and sculpture. Mr. and Mrs. Frank 
|G. Logan add this special gold medal 
|for portraiture, carrying with it $1,000, | 
to the earlier prize of a gold medal and 
$1,500 for the best painting of the year. 
At the International Water Color Ex- | 
hibition there is yet another Mr. and| 
Mrs. Frank G. Logan honor of $150. | 


That portraits by leading men and} 
at the larger ex-| 

hibitions has long been a matter for 
comment. The fact is that 
| 


women were lacking | 
artists are 
unwilling to submit portraits to the un- | 


certain mercies of a jury. An open 
door of some fifty invited paintings for 
every annual American works makes it 


possible to invite portraits which at the 
same time are eligible to prizes. 

Sales in the applied arts exhibition at 
the Art Institute have reached the sum 
of $700. Among the acquisitions of the 
Institute are examples of Danish art 
pewter, royal Copenhagen pottery, aj} 
greenish blue pottery vase by I. Falkoff, 
a blue pottery bowl by Carl Walters, a 
plate by Kahler Denmark, a vase by 
Lorioux, and two glass flower vases by 
Josef Hottman, of Vienna. 

Sigurd Skou is exhibiting his latest 
canvases at the House of O’Brien. 

Leonard De Wit has been added to 
the staff of the Art Institute School. 
Mr. De Wit is a furniture designer of 
long experience having been trained in 
Holland and in England. 





from California, has executed 
trait of Miss Charlotte 
daughter of Lionel Robertson, lecturer | 
and interior decorator. 

John W. Norton, president of the Art 
Institute Alumni Association and_ in- 
structor at the Art Institute, has been 
commissioned to arrange a kindergarten 
for the Pierce School. 

—Lena May McCauley. 


‘TORONTO 


a por- 





four months’ leave of absence, from 
travel, and study the methods of other 
Art and Technical schools, in the United 
States, England, and on the Continent. 
Arthur Lismer is planning a trip 
abroad this summer also, after he has 
finished the class he instructs at the 
summer school of the Coliege of Art. 
The summer sketch class, of the Col- 
lege of Art has commenced its work at 
Port Hope, and will continue under the 


sistants until October. 

At the art gallery of the Grange there 
is an extensive showing of the year’s 
work of the Toronto Camera Club. 

A. S. Wrenshall. 





lege of Surgeons that portraits of the| 





MINNEAPOLIS 


Through the generosity of Mrs. Hor- 
ace Ropes, of this city, the Minneapolis 
Institute of Arts will add considerably 
to its collection of drawings by artists 
mostly of the XIXth and XXth cen- 
turies. This collection, which was given 
as a memorial to the late John De Laittre 
of this city, now comprises about sixty 
important items, ranging from the work 
of Flaxman to George Bellows. The 
collection is especially rich in English 


drawings, though France is well repre- 
sented by sketches from the hands of 
Puvis de Chavannes, Odilon Redon, 
Beaufrére, Beurdeley, Bracquemond, 
Signac, Picasso and others. In found- 
ing the collection, Mrs. Ropes planned 
an assemblage that would be of special 


benefit to art students in illustrating 
what is meant by sound draughtsman- 
ship. 


Russell A. Plimpton, director of the 
Minneapolis Institute of Arts, has left 
for a two-months’ trip abroad. After 
attending the meeting of the Museum 
Directors’ Association at Washington 
he will sail from Canada. He will visit 
friends and museum associates in Lon- 
don, before going on to Italy and per- 
haps Russia. 

The complete list of recent accessions 
during the last year which has just 


| been published in the Bulletin of the 


the Ontario College of Art in order to | 





instruction of J. W. Beatty and his as-| 


| the 


| XVIIIth 


|onymously to the Institute for the sum- 


| 
| 
| 
} 


| Loring Galleries. 


Minneapolis Institute of Arts, includes 
a greater variety than ever before in 
the history of the Institute. Outstanding 
among the accessions are the complete 
furnishings for the Tudor room, many 
furnishings for the French Room, a 
long list of textiles, and important 
paintings by Nicholas Poussin, Lucas 
Cranach, Sano di Pietro, Cosimo Ros- 
selli, Alessandro Longhi, El Greco, Au- 
guste Lepére and several American art- 
ists. Over 200 objects were acquired 
either by gift or purchase. 
\mong recent accessions received by 
Insitute of Arts is a Japanese lac- 
quer toilet set with a family crest 
worked into its design that corresponds 
to the mark on a rare chest already in 
the of the Institute. Co- 
incidence played a lone hand in bring- 
ing these various items, once the prop 
erty of the Tokugawa family, together 
again. The chest was acquired in 1918 
by purchase. The toilet set is the gift 


possession 


|of Mrs. George Porter of Minneapolis. 


The combination makes a unique record 
of the elegant preparations made by 
ancient Japanese families of distinction 
on their visits of state to the Mikado, 
for these richly worked lacquer objects 


| were made for the Daimyo’s ceremoni- 


ous visits. The finish of the lacquer is 


| particularly delicate, recalling the finest 


work of this greatest period of lacquer 


| making. 


An the French 


loaned an- 


unusual portrait of 
century has been 


mer months. It is by Aimée Duvivier, 


Mrs. Thelma Paddock Hope, a painter|and it shows the Marquis d’Acqueville 
| Seated before his writing desk, dressed 
Robertson, | in blue. 


The Business Men’s Art Class, con- 


|ducted every Monday evening at the 


Institute of Arts, under the direction 
of S. Chatwood Burton, has ended the 
most successful of its three seasons 
with a banquet and its first exhibition. 
The average age of the members is 40. 


CINCINNATI 


One of the recent accessions of the 
College of Engineering is a decoration 
painted by Frank P. Fairbanks, fellow 
in painting of the American Academy 
in Rome, and presented by the artist. 
It is a full-length figure of Mars. An- 
other, even more recent, acquisition 
is a water color by Abbey, made orig- 
inally for Harper's Magazine in the 
early ’80s. It shows the figure of a 
young woman in quaint clothes, hold- 
ing a muff up to her ears, standing in 
the foreground of a snowy landscape. 
Water color portraits were shown 

Elizabeth Gowdy Baker at the 
Among the subjects 
portraits of prominent Cincin- 
Mrs. Baker has special- 





by 


were 
nati women. 


ized in the use of water color for life- 
size portraiture. 
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BOSTON 


Oils, water colors, miniatures, etch- 
ings, sculptures—all the work of mem- 
bers—fill the galleries of the Guild of 
Boston artists. Of first interest is a 
portrait of an elderly gentleman by 
Philip H. Hale, which gets away from 
the conventional without being freak- 
ish. It is fine in color and charming in 
an unobtrusive way in its pictorial 
values. More examples of the consumate 
still-life painting of Charles Bittinger 
are offered. Frank W. Benson, always 
interesting, hangs a new _ landscape. 
Gertrude Fiske is represented by a 
new study, an original composition 
which includes herself as well as her 
model, an old man. A boy in the light 
of out-doors is depicted by Charles Hop- 
kinson, and Charles Woodbury shows 
a new marine. Arthur Spear has one 
of his fairy tale pictures of mermaids, 
and William Paxton again exemplifies 
techincal mastery. Among the sculptures 
one notes Cyrus Dallin’s figures on 
horseback, a superb torso in marble by 
Frank W. Allen, and well-characterized 
heads by John Paramino. There is a 
welcome note of fantasy in Susan 
Bradley’s water color. Lester Hornby’s 
etchings and drawings again attract 
merited attention. 

Water colors by J. Olaf Olson are 
being shown at Doll & Richards’, to- 
gether with numerous examples of the 
work of important modern etchers. 
Dwight Sturges’ “Road Round the Hill” 
is informed with this artists’s feeling 
for the essential anatomy of a scene. 
“Hotel Moret” by Frederick Hall is of 
a quality that will make it much sought 
by collectors. “Pole Hill” by Carl Nor- 
dell reveals the remarkable progress 
this artist has made toward poetic and 
personal expression in this medium in 
recent months. Among other new work 
shown is Sears Gallagher’s “West Bos- 
ton Bridge.” Several European masters 
are also represented. 

Water color drawings of birds by 
Charles E. Heil are on view this month 
at the Bookshop for Boys and Girls. 

The drawings made for “Codfish Ca- 
bot,” the latest satire on student life at 
Harvard College, are on view in the ex- 
hibition of the work of Harvard and 
Radcliffe students now being shown by 
the Harvard Fine Arts Club in Robin- 
son Hall, Harvard. 

An exhibition of early American 
lithographs is being prepared by the 
Club of Odd Volumes, 50 Mt. Vernon 
Street, Boston.—Ernest C. Sherburne. 

Pastels and drawings by Julius Rol- 
shoven, admirable in structure and beau- 
tiful in color, are being shown at the 
Casson Galleries. A portrait of a young 
girl by Sully has recently been sold by 
these galleries, which are continuing 
their spring exhibition of etchings by 
modern masters. 

Cyrus E. Dallin has designed a medal 
of honor for the use of the Massachu- 
setts Normal Art School, to be awarded 
for the first time this year, at the 
fiftieth anniversary of the school. On 
the evenings: of June 4 and 6 at the 
Copley Theatre a pageant will be given 
by the school as part of the celebration. 
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Raymond B. Porter, head of the depart- 
ment of modeling and casting, wrote the 
pageant, and it will be played by 
students. 

A French Gothic altarpiece, represent- 
ing the Virgin and Child, has been ac- 
quired by the Museum. It comes from 
a farm near Pau, where it was con- 
cealed for many years, and probably 
came originally from a XI1Vth century 
chapel in that town. Authorities con- 
sider it one of the finest retables in 
existence. It was acquired through the 
efforts of George Gray Barnard. 

In the music room of the Museum 
there is an exhibition of stained glass 
windows from the studio of Charles 
Connick. 

Paintings by Robin Field, an English 
artist, are being shown at the Grace 
Horne Gallery. 

Early American lithographs are on 
exhibition at the Club of Odd Volumes. 

—E. C. Sherburne. 


DETROIT 





Paintings by Birge Harrison, land- 
scapist, were shown at the John Hanna 


THE ART NEWS 


WASHINGTON 

Washington is really to have a Car- 
rillon tower after much planning and 
many postponements. The tower, de- 
signed by Paul P. Cret, architect of 
the Pan-American Building, is to be 
350 feet high and will rival the towers 
of Belgium and Italy. The location 
has not yet been definitely decided 
upon, but it will doubtless be some 
where on the Mall. 
A bill has recently been introduced 
in the Senate by Senator Pepper pro- 
posing the erection here of a memorial 
monument to Theodore Roosevelt. 
The measure provides that the me- 
morial which is to be built by private 
subscriptions, be placed on a site be- 
tween the Washington Monument and 
the Potomac River. The Roosevelt 
Memorial Association has reported 
that it already has $1,000,000 toward 
the cost. 

The American Institute of Archi- 
tects held its fifty-seventh annual con- 
vention in Washington last week and 
a feature was the exhibition of archi- 
tectural drawings and plans in the 
ao of the Corcoran Gallery of 
Art. 

_The work of the students of the 
Corcoran School of Art was shown in 
the Gallery, opening May 26. 

Miss Blanche Greer made a fine 
showing of the work of her students 
at her studio, 1603 Connecticut Ave. 
Emily Strother won first prize in still 
life, Christine Stewart first prize in 
the life class. 

A portrait of the President’s physi- 
cian, Lieutenant Commander J. T. 

Boone, painted by John C. Johansen, 
is on view at the Corcoran. 

Bryant Baker executed a portrait 
bust of the late Chief Justice Edward 
D. White. It has been placed in the 
Supreme Court room. 

There is to be installed in the Scot- 
tish Rite Temple a portrait bust in 
bronze of General Albert Pike, exe- 
cuted by Ulysses S. J. Dunbar. 

Silk batiks by Mrs. Jo Davidson, 


wife of the sculptor; Miss Emily 
Benda, sister of the Polish artist, and 
Miss Agnes Lundgren are being 


shown at the French studio of Mrs. 
Bert Garnett and Miss Louise Bonney. 

Mrs. Frank M. Armington’s paint- 
ings and etchings, which have been on 
view at the Corcoran, are now at the 
Van Dyck Galleries. Several paint- 
ings and a number of etchings were 
sold. 

A small exhibition of paintings by 
Madame Hubrecht, wife of the former 
secretary of the Netherlands’ legation, 
is being held at the Van Dyck Gal- 
leries until June 3.—Helen Wright. 


BALTIMORE 


At the Maryland Institute are paint- 
ings by William R. Watkins. 
Louis Rosenthal shows 
sculpture at the Jewish 

Alliance. 

The exhibition of Irving Ward’s 
paintings at the Charcoal Club com- 
prise portrait studies, landscapes, fig- 
ure sketches, and decorative still-life 
pieces. 

The Baltimore Federation of Wo- 
men’s Clubs has just bought Hayley 
Lever’s “Hudson River Night,” 
which is to be lent to members of the 
Museum Association for a month 
each, then to be sold to some member 
and the proceeds turned into the pur- 
chase fund of the Museum. This is 
the second piece that the Federation 
has purchased for this purpose, the 
first being an etching by E. M. Doo- 
little. The Federation is also planning 
a survey of the Baltimore public 
schools with the purpose of finding 
what they have in the way of repro- 
ductions of art masterpieces. Eventu- 
ally it is intended to place in every 
school a print after some great ex- 
ample of sculpture, a color print of a 
famous painting, and a print of some 
outstanding municipal improvement of 


miniature 
Educational 


an artistic nature. —L, C. I 





CAMBRIDGE, MASS. 

The Fogg Art Museum of Harvard 
University has added to its collection 
four oil paintings of a unique nature. 
They are studies, three of which were 
made by Joseph Linden Smith of Boston 
and one by his daughter Rebecca Shep- 
ard Smith, of details taken from the 
bas-reliefs of four temples at Angkor 
in Indo-China (Cambodia), and repre- 
sent Khymer art. 

Dr. Denman Ross of the Fogg Mu- 
seum, in writing of Cambodian art, said 
“There are no ruins in the world more 
wonderful and impressive than those of 
Cambodia, which have come to our 
knowledge within quite recent times. 
Once a populous and, in its way, a civil- 
ized country, Combodia is now, most of 
it, a jungle for wild elephants, tigers, 
and serpents. There are only a few 
people left there and no civilization of 
any consequence; only ruins.” 

Other museums possessing examples 
of Mr. Smith’s and his daughter’s work 
are the Musée Guimet, Paris; the Freer 
Gallery, Washington; the Rhode Island 
School of Design, Providence, and the 





Galleries. 





15 East 57th Street 
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ST. LOUIS 


Five St. Louis painters’ works form 
the current show at the Todd Studios. 
Tom P. Barnett exhibits four of his 
pictures which were recently included 
in his one-man show at the Guild, the 
most outstanding of which is the large 
marine, “Bound Out.” Paul Berdan- 
ier’s “Effect of Moonlight,” “The 
Whirlpool” and “When the Snow 
Flies in the Cafion” are interesting 
solutions of difficult and unusual prob- 
lems. “Autumn Evening,” “The Con- 
valescent” and “The Plaza, Porto 
Rico” are among Fred Carpenter’s 
work. In contrast to “The Cascade 
Falls” and “From the Garden of the 
Gods” by Blanche Skrainka, her 
“Harbor Scene, Monterey, California” 
is a better planned and more finely 
executed picture. Emily Summa ex- 
hibits again the wheat field scene 
which was admired in the last Thumb 
Box, her unusual still life arrangement 
of “Sumach” and_ several autumn 
scenes. 

Two paintings by Frederick Rem- 
ington are at the Newhouse Gallery. 
One, “The Visitation of the Buffalo 
Gun,” depicts the eventful moment of 
the first shot fired across the prairies 
and the consequent consternation and 
stampede among Indians, horses and 
cattle. “The Signaling of the Main 
Command,” equally fine in colour 
quality, portrays a Sioux Scout and 
pony atop a hill. —F. M. B. 





FORT WORTH 


The fourteenth annual exhibition of 
selected paintings by Texas artists at 
the Museum of Art in the Carnegie 
Library building opened May 6 and will 
continue until June 6. The display in- 
cludes four paintings by Julian Onder- 
donk, a portrait by Murray P. Bewley 
and a landscape by Paul R. Schumann. 
Among the artists represented are 
Beulah Driver, with an exceptionally 
fine blue-bonnet picture; J. B. Martin, 
with a good pastel, “Spirit of the 
Plains;” Franz Strahalm, with a bril- 
liant Texas landscape; Olin Herman 
Travis, Reveau Mott Bassett, Mrs. C. 
E. Palmer, Laura Buchanan, Jessiejo 
Eckford, Edward G. Ejisenlohr, Nellie 
A. Emery, Robert Jerome Hill, Frank 
Reaugh, Edwin L. Rose, Nell H. Tar- 
ver, Frances E. Thomas, Kathlyne Hail 
Travis, Mrs. Harold B. Waller and Paul 
R. Weise. A bust of a child’s head, by 
Joseph Lora of Fort Worth, is being 
very much admired. The work of Sam 
P. Ziegler, instructor at Texas Woman’s 
College is among the paintings shown. 


RICHMOND, IND. 


Howard Leigh, who has been in 
Europe for the past two years and who 
recently had exhibitions in Venice and 
New York, has taken a studio here for 
the summer. He is painting the por- 
trait of Dr. William N. Trueblood, pro- 
fessor of English in Earlham College, 
whence Mr. Leigh graduated in 1918. 

William Dudley Foulke was reélected 
president of the Richmond Art Associa- 
tion at the organization’s annual meet- 
ing and dinner; W. G. Bate, vice presi- 
dent; E. C. Cline, secretary; Raymond 
B. Nicholson, treasurer, and Mrs. M. 
F. Johnston, director of the art gallery. 
William S. Jenkins, of Indiana Univer- 
sity, delivered an address, and Victor 
Higgins was an honor guest. 

—Esther Griffin White. 


ATLANTA 

At the ninth annual show of the At- 
lanta Art Association the Inman prize 
was awarded to Mrs. H. D. Oliver for 
her oil painting, “Brookhaven.” The 
Art Association prize for fine art was 
awarded to Miss Virginia Woolley for 
a portrait study in oils, “Pietro.” The 
Brown drawing prize was won by Miss 
Kate Edwards for a pastel portrait of 





“Mr. Putnam.” Honorable mentions 
for paintings were awarded Mrs. E. K. 
Turner, “Faculty Row’; D. E. Randall, 


“Sheppards”; Mrs. Jerome, “New Eng- 
land Souvenir.” 





NEWCASTLE, IND. 

Continuing the “homecoming” ex- 
hibits of Henry county artists Mrs. 
Maude Kaufman Eggemeyer, of Rich- 
mond, has an exhibit of thirty-one oil 
paintings at the Historical Society 
gallery until mid-June. There are 
landscapes, flower studies, portraits 





Museum of Fine Arts, Boston. 


and woodland scenes.—Eva Gough. 
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PHILADELPHIA 


One of the high lights in the 
twenty-fifth annual of the Graphic- 
Sketch Club is the figure piece of an 
old man with decorative background, 
“Twilight” by David Finkelgreen; and 
another is a relief design by Albin 
Polasek for the Czecho-Slovakian 
medal accepted by that government. 
Two marines, those by Cesare Ric- 
cardi and S. Pinto; the bright oils by 
Paulette van Roekens, and cheerful 
figures by Anna McGarrity are nota- 
ble resting places for the eye. “The 
Debutante” by Robert Susan is the 
portrait of a prominent Philadelphian. 
Luigi Spizzirri, F. C. Kirk, Morris 
Kallam, Ralph Taylor, A. A. Feld- 
man, T. Filmus, J. Grossman, Doro- 
thy Kent, G. Gelb, J. J. Goodman, S. 
S. Heller, O. Richard Reid, Ralph 
Kerceski, Albert Canter, Jean Rauche, 
W. H. Wolf, Ben Solowey, Max Gott- 
lieb, S. La Fair, Louis Jacobs and S. 
M. Wachtel are among the contribut- 
ing painters while the sculptors are 
Dominic D’Imperio, Nicolo Romano 
and Michael Leo Brown. 

A collection of fifteen portrait 
studies by Pasquale Farina is now on 
exhibition at the Rosenbach Galleries. 
Among them are portraits of Senator 
Pepper, Edward Bok, Enrico Caruso, 
the late John G. Johnson, the late Neil- 
son Page, Generalissimo Armonado Diaz, 
end the late President Harding. 

At the Print Club there is an exhi-| 
bition of etchings by F. Townse nd |! 
Morgan and Clifford Addams. 

The memorial statue of Admiral| 
Melville by Samuel Murray was un- 
veiled with ceremony in League Island | 
Park May 24. 

A spirited portrait of the actress, 
Irene Bordoni, recently finished by| 
Maurice Molarsky, was invited to an | 





| 


exhibition at the Milwaukee Art In-| 
stitute. 
David Finkelgreen sailed this week | 
for Africa and Palestine. | 
The Locust Club gave a reception | 


in honor of Richard Miller when his| 
interior figure piece “The Sun Bath” 
was hung in the club. It was awarded 
the Locust medal and purchase in the 
119th annual exhibition of the Penn- 
sylvania Academy. 

Lazar Raditz has just finished his 
portrait of Dr. William J. Taylor. 

The Art Alliance held a symposium 
May 22 for the purpose of transform- 
ing sound into color. The whole event 
was done as amusement for the sev- 


eral hundred new members. 
The annual awards of the Pennsyl- 
vania Academy have been announced 


as follows — Stewardson 

sculpture, Evelyn Peabody; 
Hallie Davis and E. Bruce 
Stimpson prize in sculpture, Hallie 
Davis; mention, E. Bruce Moore. 
Thouron prizes in composition, Roder- 
ick McRae; by student vote, William | 
Schulhoff; for progress, Agnes Clark; 
most poetic point of view, Margaret 
Q. Whitney. The John H. Packard 
prizes for studies of living animals: 
First, George Hampston; second, 
Leon Karp; special, Walter I. Ander- 
son. The Charles Toppan prizes for 
original paintings: First, $300 to Irma 


prize in 
mention, | 


Moore. | 


V. Howard; second, $200, John P. 
Barnes; honorable mentions, $100, 
Glenna M. Latimer and C. August 


Cook. The Cresson traveling scholar- 
ships of $700 and one year’s tuition 
were won as follows—Painting, Ben- 
jamin Badura, Wenonah D. Bell, 
George C. sar va Furman Jj. 
Finck, Walter Gardner, Robert M. 
Metcalf, Marjorie A. Nickles, Harry 
J. Oshiver, William Schulhoff, Louise 





C. Shenton, Louise J. Welsh and 
Catherine Williams. Second year schol- | 
arship—Painting: John P. Barnes, | 


Margaret Brisbane, Grace T. Gem- 
berling, Glenna M. Latimer, Helen M.} 
Rolls and Barbara Webster. Tuition 
on merit, John N. Fossler, Harry M. 


Kidd, Meyer M. Raditz, and Francis 
Speight. In illustration: Marjory Col- 
lison, Helen E. Davies, Reber S. 
Hartman, Conrad K. Roland, and 
Page Trotter; second year, Francis 
K. Boyle, William A. Bracken. In 
sculpture—Firsts to Hallie Davis and 
Victor V. Slocum; second year: Wil- 
mer Hoffman, Victor Kahill and 


Evelyn Peabody. Tuition: Lippa Rosen- 
zweig and Marion P. King. 

Three Beaux Arts first medals were 
won in the last competition by stu- 
dents of the University of Pennsyl- 
vania: Joseph F. Booton, Chicago; 
Alfred M. Butts, Poughkeepsie, and 
John L. Evans, Philadelphia. This 
makes eleven this year, and in com- 
petition with sixty other institutions, 
52 per cent of all prizes. 

Jack Leahy won the $25 prize for 
best cartoon depicting post-war in- 
difference offered by a local industrial 
concern awarded by the School of 
Industrial Art. The second of $15 
went to Cyril Rehig, and third of $10 
to Natalie Davis—Edward Longstreth 





GALV ESTON 


Under the auspices of the Galveston 
Art League paintings by José Arpa were 
shown. The artist is a native of Spain 
but a resident by choice of Texas. His 
pictures include portraits, landscapes and 





genre scenes. 
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PITTSBURGH 


At Wunderly’s are shown two paint- 
ings by Boudin, the French Impression- 
ist. One is the port of Trouville. Two 
paintings by Blampied, better known as 
an etcher, are also on view. One shows 
horses running into surf, the other de- 
picts four men at a tavern table. A 
Fragonard on view at the same gallery 
is called “Winter,” and is one of four 
panels which originally hung in the 
French embassy in Vienna. The picture 
depicts a humorous incident of a maiden 
in the surprise of a tumble in the snow, 
while two Brownie-like little boys stand 
ry. 

Brenda Francklyn’s exhibition at Gil- 


lespie’s includes some two dozen por- 
traits in miniature of well-known Chi- 
jcago and Cleveland folk. The only 


| Pittsburgh portrait is that of Miss Janet 
Scully, the daughter of Mrs. H. R. 
Scully, painter. 

W underly has on view a painting by 
Henri Lerolle of a peasant woman in a 
harvest field. It has a delightful and 
harmonious color scheme of gold and is 
designed with the care that marks Le- 
rolle’s work. 

The canvas by George Bellows, en- 
titled “Forty-one Kids,” which Peter 
Glick recently acquired from the Wun- 


derly Gallery, will probably be exhi- 
hited at Carnegie Institute as a loan. 
Mr. Glick has a number of paintings 
both foreign and American by well- 


known artists. 

J. V. Wilson, of the firm of Wilson 
and Mitchell, Pittsburgh, has been en- 
gaged to give courses in architectural 
design and outdoor sketching at the 
summer school this year at Carnegie In- 
stitute of Technology. Other members 
of the summer staff of the Department 
of Architecture have been selected from 
the regular faculty employed through- 





out the college year. 


GLOUCESTER 


The Gloucester Society of Artists 
will open its spacious new gallery on 
Eastern Point road, East Gloucester, 
for the second season to members dur- 
during June, but the first exhibition 
open to the public will be held July 4 
to 18. The exhibition committee, un- 
der the direction of Eben F. Comins, 
will hold four shows this season. The 
second exhibition will open on July 21, 
closing Aug. 8, and will consist of small 
pictures only, not over 20 x 24. The 
third exhibition will be held Aug. 11 to 
26, and the final display Aug. 29 to 


Sept. 12. 

The Gloucester Society of Artists is 
entering upon its season most auspici- 
ously. Last season was successful in 
every way, in exhibitions, in the annual 
artists’ ball and fellowship, and _finan- 
cially. Over $1,000 was realized, clear 
of all indebtedness. This year, a cal- 


endar is being sent out, also printed 
copies of the by-laws, showing the aims 
of the society, .which are similar to 
those of the Independents, of New 
York. Frederick L. Stoddard is presi 
dent of the Gloucester Society this 
year; Alice Beach Winter, vice presi- 
dent; Alexander G. Tupper, secretary; 
William E. Kerr, treasurer; Louis Up- 


ton Brumback, chairman of the house 
committee; Eben F. Comins, of the ex- 
hibition committee, and Leonard A. 
Craske of the entertainment committee. 
The annual ball takes place at the Haw- 
thorne Inn casino on Aug. 1. Member- 
ship in the Society is steadily increasing. 


NEW HAVEN 
Two hundred 
American 
birds and 


selected works by 
artists, including etchings of 
animals by Will Simmons 
were shown at the Brick Row Book 
Shop for one week. The Simmons 
etchings were recently exhibited at the 
National Museum, Washington. Prints 
from the Randolph collections, New 
York, were also shown. 











NEW YORK EXHIBITION CALENDAR 











Ackerman Galleries, 10 East 46th St. —old | 


English sporting paintings and _ prints, 
through June. » : 
Arlington Galleries, 274 Madison Ave.—Exhibi- 


tion of paintings by American artists. 

Art Center, 65-67 East 56th St.—Monthly 
competition of the Pictorial Photographers of 
Americ a and the work of the Orange, N. J., 
Camera Club, to June 30; “Fifty Books of 
the Year,”’ chosen by the ‘American Institute 
of Graphic Arts, to June 30. 

Babcock Galleries, 19 East 49th St. 
exhibition of American paintings. 


Summer 


George Gray Barnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon- 
day. 


Brooklyn Museum—Memorial exhibition of the 
works of Frederick W. Kost; paintings by a 
group of Canadian artists. 

Charles of London, 2 West 56th St. 
tion of European and Near 
and armor. 

Daniel Gallery, 600 Madison Ave.— 
by modern Anjericans. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by modern American and European 
artists. 

| Durand-Ruel Galleries, 12 East 57th 
Paintings and pastels by Mary Cassatt. 

Ehrich Galleries, 707 Fifth Ave.—Landscapes, 
flower paintings and decorative portraits by 
the old masters, through June. 

Fearon Galleries, 25 West 45th St.—Old mas- 
ters and primitives; French paintings of the 
XIX century. 

Ferargil Galleries, 607 
by American artists. 
Grand Central Galleries, 
tral terminal.—Pastels showing the 
of steel by Roderick D. Mackenzie. 
Holt Gallery, 630 Lexington Ave.—Carvings 
and miniature sculpture; paintings by Jean 
Jacques Pfister. 2 
Kennedy Galleries, 693 Fifth Ave.—Exhibition 

of American prints. 

Keppel Galleries, 4 East 39th St.—Woodcuts 
and orenmeee by Florence Ivins, to June 7. 

Knoedler Galleries, 556 Fifth Ave. —XVIII 
century prints in color and sporting prints. 

Kraushaar Galleries, 680 Fifth Ave.—Paintings 
by American artists. 

J. & R. Lamb, 25 Sixth Ave.—A memorial 
window to be erected in a church at Dan- 
ville, Va 


—Exhibi- 
Eastern arms 


Paintings 


St.— 


Fifth Ave.—Paintings 


Grand Cen- 
making 


6th floor, 





John Levy Galleries, 559 Fifth Ave.—Foreign 


and American paintings. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 East 57th St.—Paintings 
by American artists. 

Metropolitan Museum, Central Park at 
St.—Historical exhibition of etchings; West- 
ern embroideries; exhibition of ‘“‘The Arts 
of the Book,” to Sept. 14; modern European 
drawings; work by students in New York 
art schools. 

Milch Galleries, 108 West 57th St.—Selected 
group of American paintings. 

Montross Galleries, 550 Fifth 


82nd 


Ave.—Special 


exhibition of paintings = American artists, 
to June 30. 
‘A - Neumann’s Print Room, 19 East 57th 


—Max Weber exhibition; prints by Redon 
oe Bresdin, to June 21. 

N. Y. Public Library, 42nd St. and Fifth Ave. 
—The year’s accessions to the print depart- 
ment, and portraits of print-makers, to 
November. 


Ralston Galleries, 4 East 46th St.—Early Eng- 
lish portraits and Barbizon paintings. 

Rehn Galleries, 693 Fifth Ave.—Selected 
American paintings. 

Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by El Greco, 
Guardi, Ruysdael, Lawrence, and others; 
drawings by old masters, through June. 

Safford and Seymour, 142 West 57th St.— 
Paintings by Edward Dufner, G. Glenn 
Newell and Robert H. Nisbet. 


Salmagundi Club, 47 Fifth Ave.—Summer ex- 


hibition, to Sept. 15 


Schwartz Galleries, ' 517. Madison Ave.— 
Modern pening and etchings. 
Scott & Fowles Galleries, 667 Fifth Ave.— 


XVII century English paintings and modern 
drawings and bronzes. 
Jacques Seligmann & Co., 705 Fifth Ave.— 
Paintings and pastels of the XVIII century. 
The Tart Mart, 55 Christopher St.—Paintings 
and drawings by Elsie M. Miller, to June 3. 
Arthur Tooth & Sons, 709 Fifth Ave.—Spe- 
cialists in XVIII century English, French 
and Barbizon paintings. 
Weyhe Gallery, 794 Lexington Ave.—Drawings 
by Boardman Robinson, to June 7. 
Wildenstein Galleries, 647 Fifth Ave.—Paint- 
ings of yacht races by Albert Smith. 
Howard Young Galleries, 634 Fifth Ave.— 
Summer exhibition of paintings by American 
and European artists. 
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Verheyden Oil Colors 


Made in Provincetown, Mass. 
by FRANCOIS VERHEYDEN 
Used and endorsed by all 
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ARTHUR TOOTH & SONS 


ESTABLISHED 1842 LTD. 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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Artistic - Framing - Regilding 
Paintings - Relined - Restored 
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